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Wassily	kandinsky	medium

What	medium	did	wassily	kandinsky	use.	Wassily	kandinsky	art	medium.	Wassily	kandinsky	medium	used.

The	Russian	paink	and	the	art	the	arts	"Kandinsky"	Redirects	HERE.	For	other	uses,	see	Kandinsky	(disambiguation).	In	this	convention	of	Eastern	Denomination	Eastern,	L'EmassilyEevich's	Patronimico	Elevilyevich	and	the	name	of	Jewinsky	family.	Wascialy	kandinskandysky,	c.	¢	â,¬	â,	â,,¬	¢	â,¬	¢	â	€	¢	â	€	¢	â,,¬	¢	4th	Dece]	1866	Moscow,	Russo
LatePedemad,	in	topperty,	"FranialSalstruSo-75)	Nege%	destuationship:	Der	Blue	Wemovementism	in;	Abursy	Wassily	Weevich	Kandinsky	Studí:	"VÃ"	Авli	|	|	Night	|	The	different	Winebear	KÃ¼	ãa	ã	Horse	ão¸	(ã	'ule	уш	Doida	Ã`	ãa,	era	ã	God	ta	Ã	а	era	era	2	Ã¸	â	î	Ã	у¸	у¸	Ã¸	ãa	â¸	ãa	Ã	у	Ã	ã	ão	уу¸	ã¸ão	Ã	у¸	ууариириéther	ã	ã	_¡	ã	¸	са½	â	±	±	±	уÂ
¸	у	°²-cheese,	aba:	l	burchcéâ	alleh	â	â	Ã	Ã	«â	è	Éli	Ãã	â	±	`²Ãª	ã	у	убоботу	©	ate	уª	â	«â«	âª	â,	ã,	1866	ª	¢	.²ã	ÂÂ	WAopT,	Art's	Arteen.	Kandinsky	Ã	¨	usually	accredited	as	abstracted	airtime.	[1]	Kandinsko	on	Ukessa	(TASTA	(TASTA	(TAKEA,	TAKEA	(TAKEA,	TAKEA,	OLESS	OLESS	OLESS	AG.	YES	AGE	AGE	AGE.	Moscow,	studying	leggice.	Rossy
nella	is	offered	a	professor	(Income	President,	Eastern)	-	Kandinsko	has	initiated	painting	(Drawing	Life,	Drawing	and	Anatomy)	ALT'ET	US	30.	IN	1896,	Kandinsk	Y	If	they	set	out	monaca,	studying	private	school	of	ANTA	AÃ	¥	¥	¥	¥	¥	âbes	and	then	the	east	of	Little	Arts.	I	go	to	the	fly	in	1914,	AFTER	LOOKING	MONDIAL	WARD.	Following	the
Russian,	Kandinsky	"Divinzy	A	inl	inland	Anatoly	Lunachly	Lunacharsky"	[2]	and	helps	the	help	the	museum	of	paint	paint.	[3]	However,	the	quel	punta	"Lai	Perspective	at	Soviet's	Soviet's	Soviet	Materialism",	[4]	The	opportunite	in	Germany,	Await,	Chinese	Cui	Di	Arteus	1922	Stock's	Archack	in	the	1933.	Yes	transmitted	to	France,	Where	did	you	live
in	1939	and	producing	the	course	of	you	Important	art.	Mour	»Neuilly-Sur-Room	in	1944,	Sun	Three	Days	Expired	SUO	78	Election.	The	artistical	periods	of	coating	of	Kandinsky	Hanno	was	following	a	long	period	of	periods	of	intenso	intenso	student	in	base	areas	sue	artistic	experiences.	It	calls	this	devotion	to	inner	beauty,	al	fervore	dro	and	alive	a
spiritual	desire	needed.	[5]	was	a	central	aspect	of	SA	Josvernory	and	aspating	(1866)	Odessa	Port	(1898)	Kandinsky	nacQuator	and	dash	of	lat	2010	Kandinsky,	a	municipal	from	his	tong.	[6]	[7]	a	Delle	sue	Bison	was	the	GantimenPovate	Princess,	a	Mongolan	Princess.	[Citation	Required]	Kandinsky	has	learled	by	a	sources	variety	while	the	fly.	She
has	steady	many	fields	while	the	school,	shows	the	law	ed	economy.	LIKE	NAME	VERY,	ARE	RETURNED	TO	AFFASBALLED	AND	STIMURED	WHAT	COLOR	FROM	BABBINO.	The	SO	Fascino	with	the	Color	Symbolism	and	the	psychology	continuer	while	raising.	Nelt,	1889,	it	is	part	of	an	ethnographic	research	group	you	have	traveled	to	region	of
flying	north	of	fly.	In	looking	eyeglasses,	refers	to	the	homes	and	the	ERADE	ERACE	Decorate	with	Cos.ic	Colors	you	entered	lor,	you	were	feeling	mugendous	in	a	painted.	This	experience	and	the	SOO's	SOY	STARTY	FOLD	START	(in	particolating	the	shiny	colors	USE	on	a	Dark	Scarer),	you	reflected	to	a	lot	of	chickens.	Some	years	before	the	work-
based	work	in	the	music	in	the	music	by	the	modo	for	the	which	you	would	have	been	noted,	"The	driving	you	have	the	keyboard,	twenty-up	They	are	the	hammers,	the	soul	is	the	piano	with	many	strings.	The	artist	is	the	hand	that	plays,	touching	a	key	or	another,	to	cause	vibrations	in	the	soul	".	[8]	Kandinsky	was	also	the	uncle	of	the	philosopher	of
Russian-French	Alexandre	KojÃƒÂ¨ve	(1902"	1968)	.	In	in	At	the	age	of	30,	Kandinsky	gave	a	promising	teaching	law	and	the	economy	to	enroll	in	the	Munich	Academy,	where	his	teachers	would	end	up	include	Franz	von	Stuck.	[9]	He	didn't	immediately	be	granted	admission,	and	he	started	art	on	his	own	learning.	In	the	same	year,	before	leaving
Moscow,	he	saw	an	exhibition	of	monet	paintings.	It	was	particularly	taken	with	the	impressionistic	style	of	hay	sheaves;	This,	for	him,	had	a	strong	sense	of	color	almost	independent	of	the	objects	themselves.	Later,	he	would	write	about	this	experience:	which	was	a	haystack	catalog	informed	me.	I	couldn't	recognize	it.	This	non-recognition	was
painful	for	me.	I	felt	that	the	painter	did	not	have	the	right	to	paint	without	distinction.	He	ultimately	felt	that	the	object	of	the	painting	was	missing.	And	I	noticed	with	surprise	and	confusion	that	the	image	not	only	grabbed	me,	but	you	impressed	unithypead	to	my	memory.	Painting	has	taken	a	fabulous	power	and	splendor.	[10]	Ã,	Ã,	Wassily
Kandinsky	Kandinsky	was	similarly	influenced	during	this	period	by	the	Lohengrin	of	Richard	Wagner,	who,	according	to	him,	has	pushed	the	limits	of	music	and	melody	to	the	standard	liking.	[11]	It	was	also	spiritually	influenced	by	Madame	Blavatsky	(1831Ã	¢	1891),	the	most	well-known	exponent	of	theosophy.	Postulate	theory	theory	that	creation
is	a	geometric	progression,	starting	with	a	single	point.	The	creative	aspect	of	the	mask	is	expressed	by	a	descending	series	of	circles,	triangles	and	squares.	The	Kandinsky	book	spiritual	in	art	(1910)	and	point	and	line	in	Plane	(1926)	reiterated	this	theosophical	principle.	John	Varley	illustrations	in	forms-thought	(1901)	visually	influenced	him.	[12]
Munich-Schwabing	metamorphosis	with	the	church	of	S.	Orsola	(1908)	in	the	summer	of	1902,	Kandinsky	invited	Gabriele	MÃƒÂ¼ner	to	join	his	summer	courses	in	the	south	of	Monaco	in	the	Alps.	She	accepted,	and	the	Their	relationship	has	become	more	professional	than	professional.	Art	School,	usually	considered	difficult,	it	was	easy	for
Kandinsky.	It	was	during	this	time	that	he	began	to	emerge	as	a	theorist	of	art,	as	a	painter.	The	number	of	existing	paintings	of	him	has	increased	at	the	beginning	of	the	20th	century;	Much	remains	of	landscapes	and	paintings	painted,	with	large	strips	of	color	and	recognizable	forms.	For	the	most	part,	however,	the	paintings	of	Kandinsky	has	no
human	figures	have;	An	exception	is	Sunday,	old	Russia	(1904),	in	which	Kandinsky	recreated	a	very	colorful	(and	imaginative)	vision	of	peasants	and	nobles	in	front	of	the	walls	of	a	city.	Couple	on	horseback	(1907)	depicts	a	man	on	horseback,	holding	a	woman	with	tenderness	and	care	as	he	laughed	past	a	Russian	city	with	bright	walls	through	a
blue	river.	The	horse	is	deactivated,	while	leaves	on	trees,	city,	and	reflections	in	the	river	shine	with	color	stains	and	brightness.	This	work	demonstrates	the	influence	of	the	punctinism	so	the	depth	of	field	is	compressed	in	a	luminescent	flat	surface.	Fauvism	is	also	evident	in	these	first	works.	Colors	are	used	to	express	the	Kandinsky	experience	of
matter,	not	to	describe	objective	nature.	The	blue	rider	(1903)	perhaps	the	most	important	of	the	paintings	of	him	of	the	first	decade	of	1900	was	the	blue	rider	(1903),	which	shows	a	small	figure	cloaked	on	a	racing	horse	that	flows	fast	through	a	rocky	meadow.	Pilot	cloak	is	medium	blue,	throwing	a	dark-blue	shadow.	In	the	foreground	they	are
more	amorphous	blue	shadows,	the	counterparts	of	falling	trees	in	the	background.	The	blue	pilot	in	the	painting	is	topp	floor	(but	not	well	defined),	and	the	horse	has	an	unnatural	gait	(which	Kandinsky	had	to	know).	Some	art	historians	believe	[source]	that	a	second	figure	(perhaps	a	child)	is	held	by	the	pilot,	even	if	this	Be	another	shadow	from
the	pilot	isolation.	This	intentional	disjunction,	allowing	viewers	to	participate	in	the	creation	of	artwork,	has	become	an	increasingly	conscious	technique	used	by	in	subsequent	years;	It	culminates	in	the	abstract	works	of	the	1911	period	1911.	In	the	blue	rider,	Kandinsky	shows	the	more	cyclist	as	a	series	of	colors	compared	to	specific	details.	This
painting	is	not	exceptional	in	this	regard	compared	to	contemporary	painters,	but	shows	the	Kandinsky	direction	would	only	require	a	few	years	later.	From	1906	to	1908	Kandinsky	spent	a	great	amount	of	time	traveling	throughout	Europe	(he	was	an	associate	of	the	symbolized	group	of	Moscow	Moscow),	as	long	as	he	stabilized	in	the	small
Bavarian	city	of	Murnau.	In	1908	he	bought	a	copy	of	thought	forms	from	Annie	Besant	and	Charles	Webster	Leadbeater.	In	1909	he	joined	the	theosophical	society.	The	blue	mountain	(1908	"1909)	was	painted	right	now,	demonstrating	its	trend	towards	abstraction.	A	mountain	of	blue	is	flanked	by	two	wide	trees,	one	yellow	and	one	red.	A
procession,	with	three	knights	and	many	others,	crosses	at	the	bottom.	The	faces,	garments	and	saddles	of	the	knights	are	each	a	single	color,	and	nor	their	nor	the	walking	figures	show	no	real	detail.	Even	the	flat	planes	and	the	contours	are	indicative	of	the	Fauvisa	influenza	.	The	extensive	use	of	color	in	the	blue	mountain	illustrates	the	inclination
of	Kandinsky	to	an	art	in	which	the	color	is	presented	regardless	of	the	shape,	and	that	each	color	is	administered	equal	attention.	The	composition	is	more	planar;	the	painting	is	It	is	divided	into	four	sections:	the	sky,	the	red	tree,	the	yellow	tree	and	the	blue	mountain	with	the	three	knights.	Akhtyrka,	1901,	Lenbachhaus,	Kunstealm,	Munich	Sunday
(ancient	Russian),	1904,	Boijmans	Museum	Van	Beuningen	,	Rotterdam	couple	a	Horse,	1906	-	07,	Lenbachhaus,	Munich	Blue	Mountain,	1908	-	09,	Solomon	R.	Guggenheim	Museum,	New	York	Houses	in	Munich,	1908,	Von	der	Heydt	Museum,	Wuppertal	Murnau,	Train	and	Castle,	1909,	Lenbachhaus,	Munich	Blue	Rider	Periody	(1911	-	1914)	See
also:	der	Blaue	Reiter	Wassily	Kandinsky,	1910,	landscape	with	factory	fireplace,	oil	on	canvas,	66.2	cm	Ãƒ-Ã	¢	82	cm	(26.11	in	Ãƒ-Ã	¢	32.3	in),	Museum	of	Solomon	R.	Guggenheim	Kandinsky	Museum	of	this	period	are	large	and	expressive	colored	masses	assessed	independently	of	shapes	and	lines;	These	are	no	longer	needed	to	delimit	them,	but
overlap	freely	to	form	extraordinary	strength	paintings.	The	music	was	important	for	the	birth	of	abstract	art,	since	music	is	abstract	from	nature	...	it	does	not	try	to	represent	the	external	world,	but	immediately	expresses	the	inner	feelings	of	the	soul.	Kandinsky	sometimes	used	musical	terms	to	identify	the	works	of	him;	He	called	his
"improvisations"	of	more	spontaneous	paintings	and	described	more	processed	works	as	"compositions".	In	addition	to	painting,	Kandinsky	was	a	theoretical	art;	The	of	him	influences	him	on	the	history	of	western	art	derives	more	from	his	theoretical	works	than	by	paintings	of	him.	Helped	to	find	the	Neue	KÃ¼nstlerLerveyinigung	MÃ¼nchen	(New
Artists	Association	of	Munich),	becoming	its	President	in	1909.	However,	the	Group	could	not	integrate	the	radical	approach	of	Kandinsky	(and	others)	with	conventional	artistic	concepts	and	the	dissolved	group	At	the	end	of	1911.	Kandinsky	then	formed	a	new	group,	the	blue	knight	(der	Blaue	Reiter)	with	artists	in	mind	as	August,	Franz	Marc,
Albert	Bloch	and	Gabriele	MÃ¼ndter.	The	group	released	an	almanac	(the	Almanac	blue	knight)	and	held	two	exhibitions.	More	than	each	were	planned,	but	the	outbreak	of	the	First	World	War	in	1914	concluded	these	plans	and	sent	Kandinsky	in	Russia	through	Switzerland	and	Sweden.	Improvisation	27	(Garden	of	Love	II),	1912,	oil	on	canvas,
120.3	...	Ãƒ-Ã	¢	â,¬	140	cm	(47.4Ã	¢	in	Ã	£	-	¢	55.2	in),	Metropolitan	Museum	of	Art	,	New	York.	Exposed	to	the	1913	Armory	show	Him's	writing	in	the	Almanac	blue	knight	and	the	treaty	"on	spiritual	art"	(which	was	released	in	1910)	Both	a	defense	and	the	promotion	of	abstract	art	and	a	statement	that	all	forms	of	art	were	equally	capable	of
reaching	a	level	of	spirituality.	He	believed	that	the	color	could	be	used	in	a	painting	as	something	autonomous,	autonomous,	From	the	visual	description	of	an	object	or	other	module.	These	ideas	have	had	an	almost	immediate	international	impact,	particularly	in	the	English	language	world.	[13]	At	1912,	on	Spiritual	in	art	was	reviewed	by	Michael
Sadleir	in	art	news	based	in	London.	[14]	The	interest	in	Kandinsky	has	grown	apace	when	Sadleir	has	published	an	English	translation	of	spiritual	in	art	of	1914.	The	book	extracts	have	been	published	that	year	in	Percy	Wyndham	Lewis's	Blast	periodic,	and	the	Alfred	Orage's	weekly	cultural	newspaper	The	new	era.	Kandinsky	had	received	some
notice	previously	in	Britain,	however;	In	1910,	he	participated	in	the	Allied	Artist	Fair	(organized	by	Frank	Rutter)	at	the	Royal	Albert	Hall	in	London.	This	involved	the	work	of	him	identified	for	honors	in	a	review	of	that	show	from	the	artist	Spencer	Frederick	Gore	in	art	news.	[15]	Sadleir's	interest	in	Kandinsky	also	brought	to	the	first	works	of
Kandinsky	to	enter	a	British	art	collection;	Sadleir's	father,	Michael	Sadler,	acquired	several	wooden	prints	and	the	fragment	of	abstract	painting	for	the	composition	VII	in	1913	following	a	visit	from	father	and	son	to	meet	Kandinsky	in	Munich	that	year.	These	works	were	displayed	in	Leeds,	both	in	the	university	or	in	the	premises	of	the	Leeds	Arts
Club,	between	1913	and	1923.	[16]	Untitled	First	Abstract	watercolor,	1910	La	Cuccus,	1910,	Lenbachhaus,	Studio	of	Munich	for	improvisation	V,	1910	lyrical,	1911	landscape	with	two	poplars,	1912	Landscape	with	red	spots,	no	2,	1913	squares	with	concentric	circles,	1913	composition	6,	1913	Painting	with	a	red	spot,	1914	Returns	to	Russia	(1914
-	1921)	in	Gray	(	1919)	by	Kandinsky,	exposed	to	the	19th	State	Fair,	Moscow,	1920	the	sun	dissolves	all	the	fly	up	to	a	single	point	that,	like	a	crazy	tuba,	begins	all	my	heart	and	all	the	vibrant	soul.	But	no,	this	uniformity	of	red	is	not	the	most	beautiful	time.	It	is	only	the	final	rope	of	a	symphony	that	takes	every	color	to	the	Zenith	of	life	which,	as
the	very	strong	of	a	large	orchestra,	is	entry	into	costume	and	allowed	by	Moscow	to	ring	...	Ã	¢	â,¬	â	€	°	Wassily	Kandinsky	[17]	In	1916,	he	met	Nina	Andreevskaya	(1899	"1980),	who	married	11	February	1917.	From	1918	to	1921,	Kandinsky	was	involved	in	Russia's	cultural	policy	and	collaborated	in	artistic	education	and	of	the	museum	reform.	He
painted	little	during	this	period,	but	he	dedicated	his	time	to	artistic	teaching,	with	a	program	based	on	the	form	and	analysis	of	color;	he	also	contributed	to	organizing	the	Institute	of	Artistic	Culture	in	Moscow	of	which	It	was	the	first	director.	His	spiritual	and	expressionistic	vision	of	art	was	ultimately	rejected	by	the	Radical	Members	of	the
Institute	as	too	individualistic	and	bourgeois.	In	1921,	Kandinsky	was	invited	to	go	to	Germany	to	attend	Weimar's	Bauhaus	from	his	Founder,	the	architect	Walter	Gropius.	Back	to	Germany	and	the	Bauhaus	(1922Ã	¢	â,¬	"1933)	Yellow-red-blue,	1925,	Musé	at	Moderna	National	D'Art,	Paris	in	May	1922	participated	in	the	International	Congress	of
Progressive	Artists	and	signed	the"	Founder	Proclamation	of	the	Union	of	Progressive	International	Artists	".	[18]	Kandinsky	taught	the	basic	design	class	for	beginners	and	the	course	on	the	advanced	theory	at	the	Bauhaus;	has	also	conducted	painting	lessons	and	a	laboratory	in	which	it	has	increased	its	color	theory	with	New	elements	of	form
psychology.	The	development	of	his	work	on	studies	modules,	in	particular	on	points	and	forms	of	line,	led	to	the	publication	of	his	second	theoretical	book	(point	and	line	by	plane)	in	1926.	His	exams	of	the	effects	of	the	Forces	on	the	straight	lines,	leading	to	the	contrast	tones	of	curved	and	angled	lines,	coincided	with	the	search	for	gestalt
psychologists,	whose	work	is	Also	discussed	at	the	Bauhaus.	[19]	The	geometric	elements	have	assumed	increasing	importance	both	in	the	teaching	of	him	and	in	particular	painting	the	circle,	the	semicircle,	the	angle,	the	straight	lines	and	the	curves.	This	period	was	intensely	productive.	This	freedom	is	characterized	by	the	works	of	him	from	the
treatment	of	color-rich	aircraft	colors	Gradations	-	as	in	yellow	Ã	¢	â,¬	"red	Ã	¢	â,¬"	Blue	(1925),	where	Kandinsky	illustrates	its	distance	from	constructivism	and	the	movements	of	influential	suprematism	at	that	time.	Paul	Klee	and	Wasciaily	Kandinsky	house	in	Dessau	The	Dues-wide-wide	(6	ft	7Ã	¢	in)	Yellow	Ã	¢	â,¬	"red	Ã	¢	â,¬"	blue	(1925)	of
different	main	shapes:	a	vertical	yellow	rectangle,	a	tilted	red	cross	and	a	large	dark	blue	circle;	A	multitude	of	straight	(or	sinuous)	black	lines,	circular	arcs,	monochromatic	circles	and	colored	and	dispersed	shades,	contribute	to	its	delicate	complexity.	This	simple	visual	identification	of	the	main	color	shapes	and	masses	present	on	the	canvas	is
only	a	first	approach	to	the	reality	of	the	work,	whose	appreciation	requires	a	deeper	observation	-	not	only	of	shapes	and	colors	involved	in	the	painting	but	their	relationship,	Their	absolute	and	related	positions	on	canvas	and	their	harmony.	Kandinsky	was	one	of	Die	Blaue	Vier	(Blu	Four),	formed	in	1923	with	Paul	Klee,	Lyonel	Feininger	and	Alexej
von	Jawlensky,	who	held	and	exhibited	in	the	United	States	in	1924.	Due	to	the	ostiolity	on	the	right,	the	Bauhaus	left	Weimar	and	established	in	Dessau	in	1925.	Following	a	Nazi	countryside	the	Bauhaus	left	Dessau	in	1932	for	Berlin,	until	his	dissolution	in	July	1933.	Kandinsky	left	Germany,	establishing	in	Paris.	Small	worlds	I,	1922,	National
Gallery	of	Denmark,	Copenhagen	[20]	on	White	II,	1923,	Pompidou	Center,	Paris	wheels	in	a	circle,	1923,	Philadelphia	Museum	of	Art,	Philadelphia	Different	circles,	1926,	Solomon	Museum	R.	Guggenheim	,	New	York	City	Soft	Hard,	1927	Inner	Pilanchio,	1929,	Albertina,	Vienna	Grande	Sintesi	(1934Ã	¢	â,¬	"1944)	Living	in	an	apartment	in	Paris,
Kandinsky	created	his	work	in	a	stay	study.	The	biomorphic	forms	with	The	flexible	and	non-geometric	contours	appear	in	its	paintings	-	forms	that	suggest	microscopic	organisms	but	express	the	inner	life	of	the	artist.	Kandinsky	used	original	original	compositions,	evoking	Slavic	popular	art.	Occasionally	occasionally	mixed	sand	with	paint	to	give	a
granular	and	rustic	consistency	To	its	paintings.	This	period	corresponds	to	a	synthesis	of	the	previous	Kandinsky	work	in	which	he	used	all	the	elements,	enriching	them.	In	1936	and	in	1939	he	painted	the	His	last	two	main	compositions,	the	type	of	thesis	developed	that	he	had	not	produced	for	many	years.	The	IX	composition	has	very	contrasted,
powerful	diagonals	whose	central	form	gives	the	impression	of	an	embryo	in	the	uterus.	Small	colored	squares	and	colored	stripes	stand	out	against	the	black	background	of	X	composition	as	stellar	fragments	(or	filaments),	while	enigmatic	hieroglyphics	with	pastel	tones	cover	a	large	marronous	mass	that	seems	to	float	in	the	upper	left	corner	of	the
canvas.	In	Kandinsky's	work	some	features	are	obvious,	while	some	touches	are	more	discreet	and	velieved;	They	are	progressively	progressively	to	those	who	deepen	their	connection	with	the	work	of	him.	[21]	He	meant	him	forms	of	him	(which	is	subtly	harmonized	and	placed)	to	resonate	with	the	soul	of	the	observer.	Brown	with	supplement,	1935,
Museum	Boijmans	van	Beuningen,	composition	of	Rotterdam	IX,	1936,	Musé	©	and	National	D'Art	Moderne,	Paris	Composition	X,	1939,	Kunstsammlung	Nordrhein-Westfalen,	DÃƒÂ¼eldorf	Various	Shares,	1941,	Solomone	R.	Guggenheim	Museum,	New	York	Circle	and	Square,	1943,	MusÃƒ	©	and	modern	art,	Paris	Kandinsky's	concept	of	art	Main
article:	List	of	paintings	by	Wassily	Kandinsky	The	artist	as	a	prophet	composition,	VII,	gallery	Tretyakov.	According	to	Kandinsky,	this	is	the	most	complex	piece	that	he	has	ever	painted	(1913)	by	writing	that	"music	is	the	final	teacher",	[22]	Kandinsky	undertaken	the	first	seven	of	the	ten	compositions	of	him.	The	first	three	survive	only	in
photographs	in	And	black	taken	by	companions	of	Artist	and	Friend	Gabriele	MÃ¼nter.	While	studies,	sketches	and	improvisations	exist	(in	particular	composition	II),	a	Nazi	Raid	on	the	Bauhaus	in	the	1930s	has	led	to	the	confiscation	of	the	first	three	compositions	of	Kandinsky.	They	have	been	viewed	in	the	"Degenerated	art"	exhibition,	and	then
destroyed	(together	with	works	by	Paul	Klee,	Franz	Marc	and	other	modern	artists).	Fascinated	by	the	Christian	Escathology	and	the	perception	of	the	next	age,	[23]	a	common	theme	between	the	first	seven	compositions	of	Kandinsky	is	the	apocalypse	(the	end	of	the	world	as	we	know	it).	Writing	of	the	"artist	as	a	prophet"	in	the	book	of	him,	about
the	spiritual	in	art,	Kandinsky	created	paintings	in	the	elevitime	before	the	First	World	War	that	showed	an	incoming	cataclysm	that	would	altered	individual	and	social	reality.	Having	a	devoted	belief	in	Orthodox	Christianity,	[24]	Kandinsky	has	designed	the	biblical	stories	of	Noã¨,	Jonah	and	whale,	the	resurrection	of	Christ,	the	four	Knights	of	the
Apocalypse	in	the	book	of	revelation,	of	Russian	people	and	of	the	Experiences	of	common	and	rebirth	mythological	death.	Never	try	to	imagine	one	of	these	stories	as	a	narrative,	he	used	their	veiled	images	as	symbols	of	the	"Rebirth	and	DestructionÃ	¢	â	â	â"	creation	that	he	felt	imminent	in	the	world	of	the	first	pre-world	war.	As	he	declared	in
respect	to	the	spiritual	in	art	(see	below),	Kandinsky	felt	that	an	authentic	artist	who	creates	art	by	"an	internal	need"	lives	the	tip	of	a	movement-movement	pyramid.	This	progressive	pyramid	is	penetrating	and	proceeding	in	the	future.	What	was	strange	or	inconceivable	yesterday	is	common	today;	What	is	today's	avant-garde	(and	understood	only
for	the	few)	is	a	common	knowledge	tomorrow.	The	modern	artist	-	The	Prophet	stands	alone	to	the	pyramid	apex,	making	new	discoveries	and	inaugurating	in	the	reality	of	tomorrow.	Kandinsky	was	aware	of	recent	scientific	developments	and	progress	of	modern	artists	who	have	contributed	radically	new	ways	to	see	and	experience	the	world.
Composition	IV	and	subsequent	paintings	are	mainly	interested	in	evoking	spiritual	resonance	in	viewer	and	artist.	As	in	its	painting	of	waterpalisse	for	water	(composition	VI),	Kandinsky	puts	the	viewer	in	the	situation	of	experiencing	these	epic	myths	by	translating	them	into	contemporary	terms	(with	a	sense	of	despair,	flurry,	urgency	and
confusion).	This	spiritual	communion	of	spectator-painting-artist	/	prophet	can	be	described	within	the	limits	of	words	and	images.	Theoretical	and	spiritual	composition	VI	(1913)	While	the	Der	Blaue	Reiter	Almanac	essays	and	the	theoriser	with	the	Arnold	Schoenberg	composer	indicate,	Kandinsky	also	expressed	the	communion	between	artist	and
spectator	as	available	for	both	the	senses	and	the	mind	(synesthesia).	Hearing	tones	and	agreements	while	painting,	theorized	kandinsky	(for	example),	yellow	is	the	color	of	the	center	C	on	a	brassy	trumpet;	Black	is	the	color	of	the	closure	and	the	end	of	things;	And	that	color	combinations	produce	vibrational	frequencies,	similar	to	the	agreements
played	on	a	piano.	In	1871	the	young	Kandinsky	learned	to	play	the	piano	and	the	cello.	[25]	[26]	Kandinsky	also	developed	a	theory	of	geometric	figures	and	their	relationships	-	saying,	for	example,	that	the	circle	is	the	most	peaceful	form	and	represents	the	human	soul.	[Verification	failed]	These	theories	are	explained	in	place	and	line	by	plane	(see
below).	The	design	of	the	legendary	phase	of	Kandinsky	for	a	performance	of	the	"images	in	an	exhibition"	by	Mussorgsky	illustrates	its	synaesthetic	concept	of	a	universal	correspondence	of	shapes,	colors	and	musical	sounds	[27].	In	1928	in	the	Theater	of	Dessau,	Wassily	Kandinsky	has	created	the	production	of	stages	of	"images	in	an	exhibition".	In
2015	the	original	drawings	of	the	elements	of	the	stage	have	been	animated	with	modern	video	technology	and	synchronized	with	music	according	to	the	preparatory	notes	of	Kandinsky	and	the	script	of	the	director	of	Felix	Klee.	In	another	episode	with	MÃ¼nter	during	expressionist	years	Bavarians,	Kandinsky	was	working	on	his	composition.	For
almost	six	months	of	study	and	preparation,	he	had	understood	the	work	to	evoke	a	flood,	baptism,	destruction	and	rebirth	simultaneously.	After	having	outlined	the	job	on	a	a	Wood	panel,	it	has	become	blocked	and	could	not	move	forward.	MÃ	Â¼ner	told	him	that	he	was	trapped	in	him	intellect	of	him	and	not	to	reach	the	real	subject	of	the	picture.
He	suggested	that	he	simply	repeating	the	word	Uberflut	("Deluge"	or	"Flood")	and	focusing	on	his	sound	rather	than	his	meaning.	Repeating	this	word	as	a	mantra,	Kandinsky	painted	and	completed	the	monumental	work	in	a	three-day	arc.	[28]	[necessary	quote]	Theoretical	writings	on	the	analysis	of	kandinsky	art	on	shapes	and	colors	is	not	from
simple,	arbitrary	ideas-associations,	but	from	the	inner	experience	of	the	painter.	He	spent	years	the	creation	of	abstract,	sensorally	rich	paintings,	working	with	shape	and	color,	tirelessly	observing	him	paintings	of	him	and	those	of	other	artists,	observing	their	effects	on	his	sense	of	color.	[29]	This	subjective	experience	is	something	that	anyone	can
doa,	non-scientific	objective	observations,	but,	the	internal	subjective	ones,	what	the	French	philosopher	Michel	Henry	calls	"absolute	subjectivity"	or	the	"phenomenology	of	absolute	life".	[30]	As	regards	the	spiritual	in	art	published	in	Munich	in	1911,	the	text	of	Kandinsky,	a	Das	Geistige	exemption	regulation	in	der	Kunst,	defines	three	types	of
painting;	Impressions,	improvisations	and	compositions.	While	impressions	are	based	on	an	external	reality	that	serves	as	a	starting	point,	improvisations	and	compositions	depict	images	emerging	from	the	unconscious,	although	composition	is	developed	from	a	more	formal	point	of	view.	[31]	Kandinsky	compares	the	spiritual	life	of	humanity	to	a
pyramida	the	artist	has	the	mission	to	bring	others	towards	the	apex	with	the	work	of	him.	The	point	of	the	pyramid	is	those	few,	great	artists.	It	is	a	spiritual	pyramid,	advancing	and	increasing	slowly	even	if	sometimes	it	seems	immobile.	During	decadent	periods,	sinks	soul	on	the	bottom	of	the	pyramid;	Humanity	research	only	for	external	success,
ignoring	spiritual	forces.	[32]	The	colors	on	the	painter's	palette	evoke	a	dual	effect:	a	purely	physical	eye	effect,	which	is	fascinated	by	the	beauty	of	colors,	similar	to	the	joyful	impression	when	eating	delicacy.	This	effect	can	be	much	deeper,	however,	causes	a	vibration	of	the	soul	or	"interior	resonance"	Ã	¢	a	spiritual	effect	in	which	the	color
touches	the	soul	itself.	[33]	"Inner	need"	is,	for	Kandinsky,	the	principle	of	art	and	the	foundation	of	the	forms	and	the	harmony	of	colors.	It	is	defined	as	the	principle	of	efficient	contact	of	the	form	with	the	human	soul.	[34]	Each	form	is	the	delimitation	of	a	surface	from	another;	It	has	an	internal	content,	the	effect	it	produces	on	those	who	look	at	it
carefully.	[35]	This	inner	needs	is	the	right	of	unlimited	freedom	artist,	but	this	freedom	becomes	license	if	it	is	not	based	on	such	a	need.	[36]	Art	is	born	from	the	inner	need	of	the	artist	in	an	enigmatic	way,	mystical	through	which	he	acquires	an	autonomous	life;	It	becomes	an	independent	subject,	animated	by	a	spiritual	breath.	[37]	The	obvious
properties	we	can	see	when	we	look	at	an	isolated	color	and	leave	to	act	alone,	on	the	one	hand	is	the	heat	or	cold	of	color	tonality,	and	on	the	other	side	it	is	the	clarity	or	darkness	of	that	tone.	[38]	The	heat	is	a	tendency	towards	yellow,	and	the	coolness	a	trend	towards	the	blue;	Yellow	and	blue	forms	the	first	big,	dynamic	contrast.	[39]	Yellow	has
an	eccentric	and	blue	movement	a	concentric	movement;	A	yellow	surface	seems	to	move	closer	than	us,	while	a	blue	surface	seems	to	move	away.	[40]	Yellow	is	a	typically	terrestrial	color,	whose	violence	can	be	painful	and	aggressive.	[41]	Blue	is	a	heavenly	color,	evoking	a	deep	calm.	[42]	The	combination	of	blue	and	yellow	yields	total
immobilization	and	calm,	which	is	green.	[43]	Clarity	is	a	trend	White,	and	obscurity	is	a	tendency	to	black.	Black	and	white	forms	the	second	great	contrast,	which	is	static.	[40]	White	is	a	deep,	absolute	silence,	full	of	possibilities.	[44]	Nero	is	nothing	without	possibility,	an	eternal	silence	without	hope,	and	corresponds	with	death.	Any	other	other	It
resonates	strongly	on	its	neighbors.	[45]	Mixing	white	with	black	gray	conductors,	which	has	no	active	force	and	whose	shades	are	close	to	the	green	one.	corresponds	gray	to	hopeless	immobility;	It	tends	to	despair	when	it	becomes	dark,	we	regain	little	hope	when	it	lights	up.	[46]	Red	is	a	warm,	lively	and	agitated	color;	It	is	strong,	a	movement	of	a
sÃ	©.	[46]	Mixed	with	black	becomes	brown,	a	difficult	color.	[47]	Mixed	with	yellow,	earn	it	in	heat	and	becomes	orange,	which	gives	a	movement	of	irradiation	on	its	surroundings.	[48]	​​When	it	is	red,	it	is	mixed	with	the	blue	moves	away	from	man	to	become	purple,	which	is	a	fresh	red.	[49]	Red	and	green	forms	the	third	great	contrast,	and	orange
and	purple	the	fourth.	[50]	Point	and	line	for	plane	points,	1920,	110.3ã,	cm	Ã,	Ã,	91.8ã,	cm	(43.4bis	a	Ãƒ	ã,	36.1ã,	a),	Ohara	Museum	of	Art	of	his	writings,	published	in	Monaco	by	Verlag	Albert	Langen	In	1926,	Kandinsky	analyzed	the	geometric	elements	that	make	up	every	position	¢	the	point	and	the	line.	He	called	the	physical	support	and	the
surface	of	the	material	on	which	the	artist	draws	or	colors	the	basic	plan,	or	BP.	[51]	He	has	not	analyzed	with	objectivity,	but	from	the	point	of	view	of	their	internal	effect	on	the	observer.	[52]	A	point	is	a	bit	small	in	color	set	by	the	artist	on	the	canvas.	It	is	not	a	geometric	point	nor	a	mathematical	abstraction;	It	is	extension,	shape	and	color.	This
module	can	be	a	square,	a	triangle,	a	circle,	a	star	or	something	more	complex.	The	point	is	the	most	concise	form	but,	according	to	its	base	positioning,	it	will	require	a	different	shadow.	It	can	be	isolated	or	resound	with	other	points	or	lines.	[53]	A	line	is	the	product	of	a	force	that	has	been	applied	in	a	given	direction:	the	force	exerted	on	the	pencil
or	brush	from	the	artist.	The	linear	forms	produced	can	be	of	different	types:	a	straight	line,	which	derives	from	a	single	force	applied	in	a	single	direction;	An	angular	line,	resulting	from	the	alternation	of	two	forces	in	different	directions,	or	a	curved	(or	wavy)	line,	produced	due	to	two	forces	that	act	simultaneously.	A	plane	can	be	obtained	by
condensation	(from	a	line	rotated	around	its	extremity).	[54]	The	personal	effect	produced	by	a	line	depends	on	its	orientation:	to	corresponds	horizontal	line	with	the	ground	on	which	man	rests	and	moves;	It	has	a	darkness	and	cold	affective	shades	similar	to	black	or	blue.	A	vertical	line	corresponds	with	height,	and	offers	no	support;	It	has	a	bright,
warm	shade	near	the	white	and	yellow.	A	diagonal	possesses	a	more	or	less	hot	(or	cold)	shades,	according	to	its	inclination	towards	the	horizontal	or	vertical.	[55]	A	force	that	unfolds,	without	obstacles,	like	the	one	that	produces	a	straight	line	corresponds	with	lyricism;	More	forces	that	compare	(or	annoy)	any	other	way.	[56]	The	angle	formed	by
the	angular	line	also	has	an	internal	soundproof	that	is	warm	and	close	to	yellow	for	an	acute	angle	(triangle),	cold	and	similar	to	blue	for	a	dull	angle	(circle),	and	similar	to	red	for	A	right	angle	(one	square).	[57]	The	base	plan	is	generally	rectangular	or	square.	Therefore,	it	is	composed	of	horizontal	and	vertical	lines	that	delimit	and	define	as	an
autonomous	entity	that	supports	painting,	communicating	its	affective	shades.	This	tonality	is	determined	by	the	relative	horizontal	and	vertical	lines:.	The	horizontal	giving	a	calm,	cold	tone	to	the	base	floor,	while	the	verticals	give	a	calm,	warm	tone	[58]	The	artist	senses	the	internal	effect	of	the	canvas	and	size	format,	which	chooses	based	on	the
tonnality	that	wants	to	give	to	his	work.	Kandinsky	considered	the	basic	plan	of	a	living	being,	that	the	"fruitful"	artist	and	feels	"breathe".	[59]	Each	part	of	the	base	plan	has	an	affective	color;	this	influences	the	shades	of	the	pictorians	who	will	be	drawn	on	it,	and	contributes	to	the	wealth	of	the	del	deriving	from	their	juxtaposition	on	the	canvas.
The	above	of	the	plan	corresponds	base	with	fluency	and	lightness,	while	the	under	evoke	condensation	and	heaviness.	The	painter's	work	is	to	listen	to	and	knowing	these	effects	to	the	paintings	produce	that	they	are	not	only	the	effect	of	a	random	process,	but	the	fruit	of	authentic	work	and	the	result	of	an	effort	towards	inner	beauty.	[60]	This	book
contains	many	photographic	examples	and	drawings	from	the	works	of	Kandinsky,	which	offer	the	demonstration	of	its	theoretical	observations,	and	that	allow	the	reader	to	reproduce	in	him	the	interior	obvious	on	the	condition	that	you	take	the	time	to	watch	those	images	with	Care,	which	leaves	them	with	its	sensitivity	and	that	has	let	the	sensitive
and	spiritual	strings	of	its	soul	vibrate.	[61]	Other	market	information	Art	in	2012,	Christie	at	Kandinsky	Auction	Studie	FÃ¼r	Improvisation	8	(Study	for	improvisation	8),	a	1909	vision	of	a	man	holding	a	sword	in	a	rainbow-colored	village,	for	$	23	million.	The	painting	was	borrowed	at	the	Kunstmuseum	Winterthur,	Switzerland,	since	1960	and	was
sold	to	a	European	collector	from	the	Volkart	Foundation,	the	charity	arm	of	Swiss	goods	company	Volkart	Brothers.	Before	this	sale,	the	artist's	last	record	was	set	in	1990,	when	Sotheby	sold	the	escape	of	him	(1914)	for	$	20.9	million	dollars.	[62]	On	16	November	2016	by	Christie	at	Kandinsky	Rigide	Et	CourbÃ	©	(rigid	and	folded),	a	large	1935
abstract	painting,	for	$	23.3	million,	a	new	record	for	Kandinsky.	[63]	[64]	Solomon	R.	Guggenheim	Originally	purchased	the	painting	directly	from	the	artist	in	1936,	but	was	not	exhibited	after	1949,	and	was	then	sold	to	a	private	collector	in	1964	by	Guggenheim	Solomon	Museum	R	..	[64]	In	the	popular	culture	1990,	six	degrees	of	separation	refers
to	a	"double	face	kandinsky"	painting.	[65]	No	such	painting	is	known;	In	the	cinematographic	1993	version	of	the	game,	the	double-sided	picture	is	depicted	as	having	1913	Kandinsky	black	lines	painting	on	one	side	and	painting	of	him	1926	different	circles	on	the	opposite	side.	[66]	The	1999	Double	Jeopardy	film	makes	numerous	references	to
Kandinsky,	and	a	piece	of	him,	sketch,	relief	figures	in	the	texture-line.	The	protagonist,	Elizabeth	Parsons	(Ashley	Judd),	uses	the	work	register	entry	to	trace	her	husband	under	her	new	alias.	Two	almanacco	cover	variants	of	the	blue	knight	are	also	present	in	the	film.	[67]	In	2014,	Google	commemorated	Kandinsky's	birthday	thanks	to	the	features
of	a	Google	Doodle	based	on	abstract	paintings	of	him.	[68]	[69]	In	2015	longest	movies	there	is	a	story	in	history	by	telling	Ruth	and	anger.	Ruth	is	interested	in	art	and	visit	the	Black	Mountain	College,	where	Ruth	says	Ira	about	Kandinsky,	who	arrived	and	broke	all	the	laws	of	the	discipline.	A	photo-book	biography	entitled	The	Noisy	Paint	Box:	the
colors	and	sounds	of	abstract	art	Kandinsky	was	published	in	2014.	His	illustrations	by	Mary	Grandpare	gained	a	2015	Caldecott	Honor.	Grandson	of	him	was	a	professor	of	Musicology	and	writer	Aleksey	Ivanovich	Kandinsky	(1918Ã	¢	2000),	whose	career	was	focused	on	and	centered	in	Russia.	[70]	[71]	Exhibitions	The	Solomon	R.	Guggenheim
Museum	will	stage	the	Vasily	Kandinsky	exhibition:	around	the	circle	from	8	October	2021	to	5	September	2022,	in	conjunction	with	a	series	of	personal	exhibitions	that	characterize	the	work	of	contemporary	artists	Etel	Adnan	,	Jennie	C.	Jones,	and	Cecilia	Vicuua	Â	±	a.	The	Guggenheim	Museum	Solomon	R.	held	a	great	retrospective	of	Kandinsky
2009-2010	work,	called	Kandinsky.	[72]	In	2017,	a	selection	of	works	by	Kandinsky	was	on	display	at	Guggenheim,	"Visionaries:	creation	of	a	modern	Guggenheim".	[73]	The	Phillips	Collection	of	That	is	held	an	exhibition	from	11	June	-	4	September,	2011,	called	to	â³kandinsky	and	the	harmony	of	silence,	a	Â³	characterized	by	a	Â³painting	with	white
burger	Â³	and	its	preparatory	studies.	[74]	Nazi	art	sacked	in	2013	Lewenstein	Lewenstein	Presented	a	complaint	for	returning	Kandinsky	painting,	with	detainees	houses	from	the	Stedelijk	museum.	[75]	[76]	In	2020,	a	committee	established	by	the	Dutch	Minister	of	Culture	found	fault	with	the	behavior	of	the	Return	Committee,	causing	a	scandal	in
which	two	of	its	members,	including	its	president,	dismissed.	In	the	same	year,	a	court	of	Amsterdam	has	established	that	the	Stedelijk	Museum	could	hold	back	the	Painted	by	the	Jewish	Lewenstein	collection,	despite	the	Nazi	theft.	[77]	[78]	However,	in	August	2021	The	municipal	council	of	Amsterdam	has	decided	to	return	to	painting	to	the
Lewenstein	family.	[79]	See	also	theory	BibliothÃ¨que	Kandinsky	of	Kandinsky	Colors	Kandinsky	and	the	Kandinsky	Award	List	of	Russian	Artists	Russian	Russian	Wassily	Chair	References	Note:	Different	sections	of	this	article	have	been	translated	from	its	French	version:	theoretical	writings	on	art,	The	Bauhaus	and	the	great	synthesis	artistic
periods.	For	detailed	references	complete	in	French,	see	the	original	version	of	FR:	Vassily	Kandinsky.	Notes	^	Voss,	Julia	(May	20,	2013).	"The	first	abstract	artist?	(And	it's	not	Kandinsky)".	Tate	etc.	(27).	UK:	Tate.	Abstract	31	January	2019.	^	Lindsay,	Kenneth;	Vergo,	Peter	(1994).	Kandinsky:	Complete	writings	on	Art.	New	York:	from	Capo	Press.
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