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Twelfth	night	act	3	scene	1	analysis

Malvolio's	deceitful	nature	unravels	as	he	ponders	over	Maria's	false	love	letter,	while	Sir	Toby	and	Fabian	contemplate	their	next	move	in	wooing	Olivia.	As	scene	1	progresses,	Viola	engages	in	a	witty	conversation	with	Feste,	showcasing	her	cleverness.	Their	exchange	highlights	the	importance	of	wit	and	wordplay	in	gaining	favor.	Meanwhile,
Olivia's	actions	reveal	her	conflicted	emotions	towards	love	and	Cesario.	She	mistakenly	believes	pity	is	a	form	of	love,	but	quickly	corrects	herself.	As	scene	2	commences,	Sir	Andrew's	jealousy	intensifies	after	overhearing	Olivia	and	Viola's	conversation.	Fabian	advises	him	to	challenge	Cesario	to	a	fight	to	prove	his	worth	to	Olivia,	but	Sir	Toby
thinks	this	is	an	ill-fated	plan.	Maria	later	reports	on	Malvolio's	obsessive	behavior	towards	her,	leaving	room	for	amusement.	The	passage	also	showcases	Shakespeare's	exceptional	use	of	wordplay,	as	demonstrated	by	the	double	meaning	of	"live	by"	and	Feste's	clever	remark	about	sentences	being	like	glove	to	a	good	wit.	In	"Twelfth	Night",
Shakespeare	showcases	his	mastery	of	wordplay	and	manipulation	through	characters	like	Feste	and	Sir	Toby.	Feste	highlights	the	double-edged	nature	of	words,	which	can	be	both	misused	and	manipulated	for	fun.	He	illustrates	this	by	wishing	his	sister	no	name,	thereby	emphasizing	how	a	name	is	essentially	a	word	that	can	be	played	with.
Meanwhile,	Shakespeare	also	explores	the	theme	of	interpretation	and	misinterpretation	through	various	characters'	interactions.	Olivia's	misreading	of	Viola's	words	as	expressions	of	love	demonstrates	her	own	inability	to	accept	rejection	in	matters	of	the	heart.	Fabian	takes	this	theme	further	by	offering	an	absurd	explanation	for	Olivia's	actions,
leaving	Sir	Andrew	bewildered	but	eventually	convinced	by	the	ruse.	Similarly,	Shakespeare	employs	wordplay	and	exaggeration	in	other	scenes	to	create	humor.	In	one	instance,	Sir	Toby	uses	personification	and	hyperbole	when	describing	"judgment"	and	"reason"	as	"grand-jurymen"	who	have	been	around	since	before	Noah	was	a	sailor.	This
device	highlights	the	absurdity	of	Sir	Andrew's	situation	and	serves	as	a	stark	contrast	to	his	foolishness.	Furthermore,	Shakespeare	often	incorporates	puns	into	his	dialogue,	such	as	Maria's	comment	that	Sir	Toby	has	indeed	found	someone	almost	naturally	talented	-	a	clear	reference	to	Sir	Andrew	being	an	idiot.	Overall,	Shakespeare's	use	of
wordplay	and	manipulation	in	"Twelfth	Night"	not	only	adds	comedic	value	but	also	serves	to	underscore	the	themes	of	interpretation,	misinterpretation,	and	the	complexities	of	human	relationships.	The	quote	from	Act	III,	Scene	1	of	Twelfth	Night	showcases	Olivia's	struggle	to	conceal	her	feelings	for	Cesario,	with	alliteration	and	assonance	used	to
emphasize	the	"h"	and	"a"	sounds.	O'	what	a	deal	of	scorn	looks	beautiful	In	the	contempt	and	anger	of	his	lip,	where	a	murd'rous	guilt	shows	not	itself	more	soon	Than	love	that	would	seem	hid,	highlighting	that	love's	night	is	noon.	This	aside	spoken	by	Olivia	reveals	her	inability	to	hide	her	emotions	for	Cesario,	despite	being	courted	by	Duke	Orsino
via	him.	The	lines	compare	hidden	love	to	daylight,	showcasing	her	inner	conflict.	Meanwhile,	Viola	and	Feste	engage	in	witty	banter	as	intellectual	equals,	demonstrating	a	mastery	of	language	and	mutual	respect	for	each	other's	intelligence.	Cypress	wood	is	also	mentioned	to	symbolize	death	and	mourning,	with	Olivia	using	it	as	a	metaphor	for	her
grief.	Additionally,	Viola	views	love	as	an	"appetite"	that	is	as	"hungry	as	the	sea,"	suggesting	physical	attraction	rather	than	true	love.	Orsino	describes	Olivia	as	lacking	retention,	implying	she	can	only	love	a	noble	and	honorable	man.	The	play	also	uses	gender	roles	for	humor,	with	Viola	momentarily	assuming	the	role	of	the	fool	Feste,	challenging
traditional	roles	through	witty	wordplay	and	creating	comedic	effects	that	highlight	mistaken	identities	and	fluid	gender	roles.	Viola	arrives	at	Olivia's	residence,	where	she	encounters	Feste,	who's	as	witty	as	ever	but	also	expresses	his	disdain	for	Viola.	Feste	gets	some	coins	from	Viola	in	exchange	for	his	clever	wordplay,	and	they	both	banter	about
the	skills	required	to	be	a	good	fool.	As	Viola	continues	on	her	way	to	see	Olivia,	she	crosses	paths	with	Sir	Toby	and	Sir	Andrew,	who's	still	pining	after	Olivia	despite	realizing	his	chances	are	slim.	When	Olivia	finally	meets	up	with	Viola,	she	apologizes	for	causing	confusion	with	the	ring	mix-up	and	then	confesses	her	own	feelings	for	Viola/Cesario,
asking	if	the	feeling	is	mutual.	However,	Viola	lets	Olivia	down	gently,	stating	that	she	doesn't	feel	the	same	way,	but	still	manages	to	secure	an	invitation	from	Olivia	to	return	soon.	Meanwhile,	Sir	Andrew	has	a	change	of	heart	upon	realizing	his	true	standing	with	Olivia	and	begins	to	contemplate	taking	drastic	measures	to	win	her	affection.
Malvolio's	fate	is	further	sealed	as	the	wicked	forces	behind	him	aim	to	drive	him	completely	mad.	With	their	initial	mayhem	barely	subsiding,	they	concoct	an	even	more	sinister	plan:	making	Malvolio	lose	his	sanity	if	possible.	Meanwhile,	Sir	Andrew	returns	with	his	provocative	letter	meant	for	Cesario,	but	Viola-as-Cesario	receives	it	instead.	The
two	seemingly	put	aside	past	animosity	as	Viola	has	tactfully	repaired	any	damaged	relationships	from	their	previous	explosive	scene.	Sir	Toby	now	acts	as	a	messenger,	conveying	the	challenge	from	Sir	Andrew	to	Viola	and	attempting	to	dissuade	her	from	confrontation	by	grossly	exaggerating	Sir	Andrew's	cruelty	and	ferocity.	However,	just	before
any	sort	of	reluctant	face-off	can	occur	between	Sir	Andrew	and	Viola,	Antonio	stumbles	upon	them;	he	is	promptly	apprehended	by	the	Count's	officers	and	mistakenly	demands	his	purse	from	Viola,	assuming	she	to	be	her	brother	Sebastian.	When	Viola	declines	to	hand	over	his	belongings,	thinking	her	as	ungrateful	for	past	assistance,	Antonio
mentions	having	rescued	Sebastian	from	a	near-drowning	ordeal,	thereby	indirectly	hinting	at	Sebastian's	possible	survival.	This	development	leaves	Viola	with	hope	that	perhaps	her	brother	did	indeed	escape	the	shipwreck.	In	Act	III	Scene	1,	an	intriguing	conversation	unfolds	between	Feste	and	Viola,	showcasing	not	only	their	mutual	awareness	of
each	other's	hidden	capabilities	but	also	a	profound	understanding	of	human	nature.	Unlike	Sir	Andrew,	Feste	isn't	merely	comic	relief;	he	possesses	insight	when	others	fail	to	see	beyond	the	surface.	This	perceptive	trait	is	noted	by	Viola	after	their	meeting.	Interestingly,	both	Feste	and	Viola	are	more	than	just	paid	servants,	each	hiding	deeper
roles	that	pose	a	threat	to	one	another	as	they	delve	into	each	other's	secrets.	Unlike	Olivia,	Orsino,	and	others,	who	mistakenly	view	him	as	a	fool,	Viola	discerningly	recognizes	that	Feste	is	anything	but	foolish.	She	acknowledges	his	unique	ability	to	"play	the	fool"	while	maintaining	an	underlying	wit	(III.i.59).	In	fact,	Feste	might	be	one	of	the	few
characters	in	the	play	to	correctly	guess	at	Viola's	disguise.	His	quip	about	Viola	needing	a	beard	suggests	he's	aware	of	her	true	identity,	and	her	somewhat	agitated	response	supports	this	interpretation.	However,	it	remains	uncertain	whether	Feste	truly	perceives	Viola's	ruse.	Nonetheless,	their	interaction	highlights	the	theme	of	appearance	versus
reality,	where	both	characters	are	more	than	they	initially	seem.	They	can	see	through	each	other's	disguises	with	ease,	unlike	others	who	are	oblivious	to	these	deceptions.	Furthermore,	this	scene	echoes	Olivia's	earlier	musings	about	the	false	appearances	of	wisdom	and	folly	(Act	I	Scene	5).	Feste	openly	expresses	his	dislike	for	Viola	in	this	scene,
possibly	viewing	her	as	a	rival	due	to	their	overlapping	service	in	Olivia's	household,	despite	their	differing	roles.	Yet,	in	contrast,	Feste	is	confronted	by	Viola's	unspoken	yet	profound	understanding	of	the	divide	between	wisdom	and	knowledge,	where	those	who	feign	wisdom	often	become	greater	fools	than	Feste,	whose	hidden	intelligence	he
cleverly	conceals	behind	his	foolery	persona.	Feste,	a	figure	with	a	mock-religious	tone,	presents	himself	as	a	kind	of	mercenary	who	exploits	language	to	achieve	his	goals.	In	contrast,	Viola	is	depicted	as	even-tempered	and	slow	to	anger.	Feste	uses	various	literary	devices,	including	similes	and	allusions	to	classical	mythology,	to	create	a	clever	joust
with	Viola.	Meanwhile,	Olivia's	emotional	response	to	Viola's	words	serves	as	a	stark	contrast,	revealing	the	depth	of	her	passion.	The	conversation	between	Viola	and	Olivia	is	notable	for	its	shift	from	formal	to	informal	tone,	and	the	use	of	poetic	verse	versus	clipped	and	plain	language.	Malvolio's	attempts	to	woo	Olivia	are	met	with	ridicule	and
confusion,	as	he	resorts	to	bawdy	Elizabethan-era	songs	and	over-the-top	declarations	of	love.	Despite	his	efforts,	Olivia	remains	oblivious	to	his	affections,	and	Malvolio's	arrogance	only	serves	to	exacerbate	the	situation.	Meanwhile,	Antonio	and	Sebastian	form	a	strong	bond,	with	Antonio	remaining	devoted	to	his	friend	despite	his	own	past	demons.
The	scene	also	highlights	Sir	Toby	and	Maria's	prankster	nature	as	they	orchestrate	a	series	of	cruel	jokes	aimed	at	Malvolio,	pushing	him	further	into	madness	and	humiliation.	Sir	Toby	and	his	companions	seem	to	revel	in	the	prospect	of	embarrassing	Viola,	but	their	intentions	are	not	entirely	malicious,	and	they	actually	harbor	a	certain	respect	for
her.	They're	trying	to	avoid	an	awkward	confrontation	between	Viola	and	Sir	Andrew	by	exaggerating	each	other's	abilities,	but	this	tactic	falls	flat.	Interestingly,	it's	revealed	that	Viola	modeled	Cesario	after	her	brother	Sebastian,	possibly	as	a	way	to	cope	with	his	loss,	as	scholar	Joan	Woodward	has	suggested.	This	backstory	adds	a	poignant	layer	to
the	story	while	also	serving	as	a	clever	plot	device.	In	a	separate	development,	Olivia	shares	her	true	feelings	for	Cesario:	"I	love	you	so	deeply	that	I'm	willing	to	overlook	your	pride	and	put	aside	reason	and	logic	to	express	my	passion."	She	acknowledges	that	loving	someone	who	doesn't	return	their	affections	can	be	hurtful,	but	she'd	rather	take
the	risk	of	rejection	than	not	declare	her	feelings	at	all.
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