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Cinema industry in India This article may have too many section headings that share its content. Please help improve the article by focusing similar sections and removing unnecessary subvoices. (2021 June) (Learn how and when to remove this model message) Indian Cinema. screens6,327 Single screens (2019) [1] 3,200 multiple screensx (2019) [1]
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India & The cinema of India is composed of films produced in India. [7] Cinema is immensely popular in India: every year, more than 1800 films are produced collectively in the various languages of India. [8] [10] Mumbai, Chennai, Kolkata, Hyderabad, Kochi, Bangalore, Bhubaneshwar-cututack and Guwahati are the main cinema production centers in
India. [Chuckles 1] Since 2018, India is the first in terms of annual production of the film. [30] In 2015, India had a total box office of $2.1 billion, [5] [31] the world's third largest. The overall revenue of Indian cinema reached $2.2 billion in 2019. [32] Industry is segmented by language. In 2019, the Hindi film industry represented 44% of the box
office revenue, followed by the Telugu film industry, Tamil film industry, Malayalam film industry and Kannada film industry. [33] Other prominent film industries include Bengalese, Marathi, Punjabi and Bhojpuri. By 2020, the combined income of the regional film industries exceeded that of the hindi film industry. [32] Indian cinema is a global
enterprise. [34] His films have a follow-up across South Asia and across Europe, North America, Asia, Middle East, East Africa, China and elsewhere, reaching over 90 countries. [35] Movies like Bahubali: the beginning was nicknamed in more than three languages, thus beginning a film movement Pan-India. Millions of Indians abroad watch Indian
films, accounting for about 12% of revenues. [36] The important Indian film companies include AVM Productions, Sun Pictures, Ags Entertainment, Geetha Arts, Zee, UTV, Suresh Productions, Eros International, Aascar Films and Yash Raj Films. History The history of cinema in India extends at the beginning of the film era. Following the screening of
the images of Lumiére and Robert Paul Mowing Pictures in London (1896), commercial cinematography became a sensationand, in the middle of 1896, both of Lumiere and of Robert Paul Films had been shown in Bombay. [37] Silent film (1890s - 1920s) In 1897, a film presentation by Professor Stevenson presented a stage show at the Teatro Star in
Calcutta. With the encouragement and camera Stevenson Sen, an Indian photographer, made a film of scenes from that show, i.e. the flowerPersia (1898).[38] The Wrestlers (1899) by H. S. Bhatavdekar, showing a wrestling game at the Hanging Gardens in Bombay, was the first film to be filmed by an Indian and the first Indian documentary. The first
Indian film published in India was Shree Pundalik, a silent film in Marathi by Dadasaheb Torne on 18 May 1912 at the coronation cinema, Bombay[39]. Some claimed that Pundalik was not the first Indian film, because it was a photographic recording of a game, and because the cameraman was a British man named Johnson and the film was developed
in London[41] The second film in India was produced by Dadasaheb Phalke, Phalke is considered the pioneer of the Indian film industry and a scholar of the languages and culture of India. He used Sanskrit epics to produce his Raja Harishchandra (1913), a silent film in Marathi. The female figures of the film were interpreted by male actors. [47] Only
a press of the film was made, for the presentation at the Coronation Filmographer on 3 May 1913. It was a commercial success. The first silent film in Tamil, Keechaka Vadham was made by R. Nataraja Mudaliar in 1916.[48] The first Indian cinema chain, Madan Theatre was owned by entrepreneur Parsi Jamshedji Framji Madan, who overseeed the
production of 10 films a year and distributed them throughout India from 1902. [47] He founded Elphinstone Bioscope Company in Calcutta. Elphinstone joined Madan Theatres Limited in 1919, which led to the scene many of Bengal's most popular literary works. He also produced Satyawadi Raja Harishchandra in 1917, a remake of the Raja
Harishchandra of Phalke (1913). Raghupathi Venkaiah Naidu of Machilipatnam was an Indian artist and a film pioneer. [49] Since 1909 he has been involved in many aspects of Indian cinema, traveling in Asia. He was the first to build and own cinema in Madras. He was credited as the father of Telugu's cinema. In southern India, the first bilingual
talkie Telugu and Tamil Kalidas was published on 31 October 1931. [50] Nataraja Mudaliar founded the first film studio in South India in Madras. [51] The film has consistently gained popularity throughout India. Tickets were convenient for the masses (low as anna (un-sixteenth rupee) in Bombay) with additional amenities available at a higher price.
[37] Young producers have begun to incorporate elements of Indian social life and culture into cinema, others have brought new ideas from around the world. The global audience and markets soon became aware of the film industry in India. [52] In 1927, the British government, to promote the market in India for British films on American films,
formed the Indian committee of film investigation. The IC consisted of three British and three Indians, led by T. Rangachari, a lawyer from Madras.[53] This committee failed to support the recommendations of supporting the British Film, recommending instead support for the Indian film industry, their suggestions were erased. Talkies (1930-1940)
Ardeshir Irani published Alam Ara, the first Indian talkie, on 14 March 1931.[47] Irani produced the first South Indian film Kalidas directed by H. M. Reddy published on 31 October 1931.[54] Jumai Shasthi was Bengali's first talkie. Chittor V. Nagaiah, was one of the first multilingual actor/singer/composer/producer/director films in India. In 1933, the
EastFilm Company produced his first film by Telugu, Savitri. Based on a theatrical drama of Mylavaram Bala Bharathi Samajam, the film was directed by C. Pullaiah with with Vemuri Gaggaia and Dasari Ramathilakam. [58] The film received an honorary diploma at the 2nd International Film Festival in Venice. [59] On March 10, 1935, another film
pioneer Jyoti Prasad Agarwala made his first film Joymoti in Assamese. Jyoti Prasad went to Berlin to learn more about the movies. Indramalati is another film that he himself produced and directed after Joymoti. The first studio of the film in South India, Durga Cinetone was built in 1936 by Nidamarthi Suryya in Rajahmundry, Andhra Pradesh. [60]
The 1930s saw the rise of music in Indian cinema with musicals such as Indra Sabha and Devi Devyani that marks the beginning of the song-and-dance in Indian films. [47] The studios emerged in 1935 in the main cities such as Madras, Calcutta and Bombay as cinema became a consolidated trade, exemplified by the success of Devdas. [61] Directed
by a Movie Assame Maker Pramathesh Baruah. In 1937, Kisan Kanhiya directed by Moti B was released, the first color film made in India. [62] The 1940 film, Vishwa Mohini, is the first Indian film to represent the world of the Indian film. The film was directed by Y. V. Rao and wrote by Balijepalli Lakshmikanta Kavi. [63] Swamikannu Vincent, who
had built the first southern cinema of India in Coimbatore, introduced the concept of "the curtain kinema" in which a tent was erected on a stretch of open ground to screen films. The first of his kind was in Madras, called Edison's Grand Cinemamegaphone. This was due to the fact that electric carbons were used for the photographic projectors of the
movement. [64] The Bombay talkimeli were opened in 1934 and Prabhat Studios in Pune began producing Marathi films. [61] R. S. D. Choudhury produced Wrath (1930), which was banned by British Raj for its representation of Indian actors as leaders during the Indian independence movement. [47] Sant Tukaram, a 1936 film based on the life of
Tukaram (1608 "50), a poet Varkari Sant and Spiritual became the first Indian film to be screened at an international film festival, at the 1937 edition of the Venice Film Festival. The film was judged one of the three best films of the year. [65] In 1938, Gudavalli Ramabrahmam, co-produced and directed the film on social problems, Raithu Bidda, which
was also banned by the British administration, depicting the peasant revolt between the Zamindar during the British Raj. [66] [67]. [66] [67]. [66] [67]. [66] [67]. [66] [67]. The Indian film Masala - a term used for mixed-genre films that combined songs, dance, romance etc. Trained after World War II. [61] During the cinema of the '40s of southern
India represented almost half of the cinemas of India and the cinema was seen as a tool for cultural rebirth. [61] The partition of India after independence has divided the nation's heritage and a number of studies moved to Pakistan. [61] The partition has become a topic of the lasting film ever since. [61] After Indian independence, the film industry
was studied by the S. K. Patil Commission. [68] Patil recommended setting up a Finance Corporation film (FFC) under the Ministry of Finance. [69] This council was adopted in 1960 and FFC provides financial support to directors. [69] The Indian government established a 1948 film division, which eventually became one of the world's largest
documentary film producers with an annual production of over 200 short documentaries, each released in 18 languages with 9,000 permanent film prints throughout the country. [70 ] The theatre association of the Indian people (Ipta), an artistic movement with a communist inclination, began to take shape in the 1940s and the 1950s. [68] Realist
IptaLike Nabbanna (1944, Bijon Bhattacharya) prepared the land for realism in Indian cinema, exemplified by Khwaja Ahmad Abbas's Dharti Ke Lal (children of the earth) in 1946. [68] IPTA movement continued to stress realism and continued To produce Mother India and Pyaasa, among the most recognizable cinematographic productions in India.
[71] Ora dell'Oro (late 1940s' 60s) The period of the late 1940s in the early 1960s is considered by film historians like the IL Age of Indian cinema. [72] [73] [74] Satyajit Ray is recognized as one of the greatest filmmakers of the 20th century. [76] [78] [79] [80] This period saw the emergence of the parallel film movement, led mainly by Bengali, [81]
which thus represented a quarter of the output of the Indian film. [82] The movement underlined social realism. The first examples include Dharti Ke Lal (1946, Khwaja Ahmad Abbas), [83] Neecha Nagar (1946, Chetan Anand), [84] Nagarik (1952, Ritwik Ghatak) [85] [86] and make Bigha Zamin (1953, Bimal Roy), which is the basis for Indian
neorealism [87] and the new Indian wave. [88] The APU Trilogy (1955a€ "1959, Satyajit Ray) won important awards at all major international film festivals and with firmness the movement of parallel cinema. Pather Panchali (1955), the first part of the trilogy, marked Ray's voice in Indian cinema. [89] The influence of the trilogy on world cinema can
be felt in the "young youth arrival dramas that have flooded the art houses since the mid 1950s, which" must be a trembling debt to the APU trilogy ". [90] Cinematograph Subrata Mitra, who debuted in the trilogy, had its important influence on global cinematography. One of his most important techniques was bounce lighting, to recreate the effect of
daylight on sets. He pioneered the technique while shooting Aparajito (1956), the second part of the trilogy. [91] Ray has pioneered other effects such as photo-negative flashbacks and X-ray digressions in Pratidwandi (1972). [92] During the 1960s, Indira Gandhi's intervention during his reign as India's information and broadcast minister supported
the production of film FOB-Beat from FFC. [69] The commercial hindi cinema began to thrive, including acclaimed films Pyaasa (1957) and Kaagaz Ke Phool (1959, Guru Dutt) Awaara (1951) and Shree 420 (1955, Raj Kapoor). These films have expressed social themes that mainly concern the urban life of the working class in India; Awaara presented
the city as a nightmare and a dream, while Pyaasa criticized the unreality of the city's life. [81] Epic Film Madre India (1957, Mehboob Khan), a remake of his former Aurat (1940), was the first Indian film to be named for the Academy Award for Best Foreign Language Film. [93] Mother India has defined the conventions of Hindi cinema for decades
[94][95] [96] He has created a new genre of Dacoit film. [97] Gunga Jumna (1961, Dilip Kumar) was a drama of the Dacoit crime of two brothers on the opposite sides of the law, a theme that became common in Indian films in the 1970s. [98] Madhumati (1958, Bimal Roy) has made the theme of reincarnation into Western popular culture. [99] Dilip
Kumar (Muhammad Yusuf Khan) debuted in the 1940s and rose to fame in the 1950s and was one of the biggest stars in Indian cinema. He was a pioneer of the method that acts, prepared actors of the Hollywood method like Marlon Brando. Watch Brando's influence on new Hollywood actors, Kumar inspired Indian actors, including Amitabh
Bachchan, Naseruddin Shah, Shah Rukh Khan and Nawazuddin Siddiqui. [100] Neecha Nagar won the Palme d'Or in Cannes, [84] Putting Indian films competing for Palme d'Or for almost every year in the 1950s and early 1960s, with many winning major prizes. Ray won the Golden Lion at the Venice Film Festival for Aparajito (1956) and the Golden
Bear and two silver bears for the best director of the Berlin International Film Festival. [101] The screenwriter films Khwaja Ahmad Abbas have been named for the palm of or three times. (Neecha Nagar won, with nominations for Awaara and Pardesi (1957)). Ray Ghatak and Dutt's contemporaries have neglected their lives, but generated
recognitionin the '80s and '90s. [101] [102] Ray is considered one of the greatest 20th century cinema auditors, [103] with Dutt [104] and Ghatak. [105] In 1992, the view and sound critics survey is ranked #?7 in its list of "Top 10 Directors" of all time, [106] while Dutt ranked number 73 of the 2002 survey. [104] More films from this era are
includedBigger films of all time in various critics and directors surveys. Ray multiple films have appeared in the session of sight and critical sound, including the APU trilogy (n. 4 to n. 4 of 1992, if the votes are combined), [107] Jalsaghar (classified n. 27 of 1992) , Charulation (n. 41 1992) [108] and AVANYER DIN RATI (classified n. 81 in 1982). [109]
The 2002 Sight & Sound Critics 'and Directors' survey also included the film Dutt Pyaasa and Kaagaz Ke Phool (both linked to number 160), Ghatak's Films Mege Dhaka Tara (No. 231) and Komal Gandhar (N. 346 ) and Raj Kapoor's Awara, Vijay Bhatt's Baiju Bawra, Mehboob Khan's Mother India and K. Asif's Mughal-E-Azam All tied to # 346. [110] In
1998, the critics survey conducted by the Asian Film magazine Filmanya included the APU trilogy (Classified n. 1 If the votes are combined), the Charulata and Jasaghar of Ray's Charulata (both linked to # 11), and Ghatak's subrnorekha (also tied to # 11). [105] South Indian cinema saw the production works based on the Ephic Mahabharata, such as
Mayabazar (listed by Ibn Live 2013 survey as the largest Indian film of all time). [111] Sivaji Ganesan became the first actor of India to receive an international award when he won the "Best Actor" award at the Afro-Asian Film Festival in 1960 and received Chevalier's title in the Legion of Honor from the French Government in 1995. [112] Tamil
Cinema is influenced by Dravidian Politics, [113] with prominent cinematographic CN Annadurai, MG Ramachandran, M Karunanidhi and Jayalalithaa become main ministers of Tamil Nadu. [114] The 1970s, present Hindi cinema, realistic parallel cinema continued during the 1970s, [115] practiced in many cinematographic Indian cultures. The
cinematographic orientation of the art of FFC came under criticism during a commission for the investigation of public companies in 1976, which accused the body not to do enough to encourage commercial cinema. [116] Hindi commercial cinema continues with films like Aradhana (1969), Sachaa Jhutha (1970), Haathi Mere Saathi (1971), Anand
(1971), Kati Patang (1971) Amar Prem (1972), Dushman (1972) and Daag (1973). The Duo screenwriter SalimA ¢ a,— "gastricoso, composed of Salim Khan (L) and Javed Akhtar (R), revitalized Indian cinema in the 1970s, [117] and are considered the largest bollywood screenwriters [118] to the first 1970s, Hindi cinema was experiencing thematic
stagnation, [119] dominated by novels music films. [120] The arrival of the screenwriter Duo SalimA ¢ &,— "Javed, composed of Salim Khan and Akhtar Japan, revitalized the industry . [119] They received the genus of criminal films of Bombay Grietty, Violent, Bombay crimes, with films like Zanjeer (1973) and Deewaar (1975). [121] [122] They
reinterpreted the rural themes of the Mother India and Gunga Jumna in an urban context that reflects the 70s in India, [119] [123] by channeling the increasing discontent and disillusionment between the masses, [119] Growth without Previous as slums [124] and urban poverty, corruption and crime, [125] and anti-establishment themes. [126] This
has resulted in their creation of the "young angry boy", personified by Amitabh Bachchan, [126] who reinterpreted Kumar's performance in Gunga Jumna, [119] [123] and gave voice to poor urban. [124] At half of the 1970s, crime action movies such as Zanjeer and SHOLAY (1975) the position of Bachchan as a main actor took place. [116] The classic
devotional Jai Santoshi Ma (1975) was created with a shoe budget and became a box office success and a classic of worship. [116] Another important film was Deewaar (1975, Yash Chopra). [98] This crime film made a hint of crime "a policeman against his brother, a band leader based on the smuggler of real life Haji Mastan", portrayed by Bachchan.
Boyle described it as "absolutely key to Indian cinema." [127] "Bollywood" was coined in the 1970s, [128] [129] when the conventions of Bollywood commercial films were established. [130] The key to this was the creation of Nasir Hussain and the creation of Salim-Javed Genre of the movie Masala, which combines elements of action, comedy,
romanticism, drama, melodrama and music. [130] [131] AnotherConcoction, Yaadon Ki Baarat (1973), was identified as the first Masala film and the film "PRIMO" Quintessentially "Bollywood". [130] [132] Salim-Javed has written more successful Masala films in the 1970s and 1980s. [130] Masala's films made Bachchan the biggest Bollywood movie
star of the time. Another landmark was Amar Akbar Anthony (1977, Manmohan Desai). [132] [133] Desai further expanded the genre in the 1970s and 1980s. The commercial hindi cinema grew up in the 1980s, with films such as EK Duuje Ke Liye (1981), Disco Dancer (1982), Himmatwala (1983), Tohfa (1984), Naam (1986), Mr India (1987), and
Tezaab (1988). In 1986, the annual output of India increased from 741 films produced per year to 833 annual films, making India the world's largest film producer. [134] At the end of the 1980s, Hindi cinema experienced another stagnation period, with a fall in the box office, due to the increasing violence, decline in musical melodic quality and
increase in video piracy, leading to the public of the middle-class family leaving the theatres. The turning point came with Discro Dancer (1982) which was not just a blockbuster in India, but was the biggest success of the year in Russia at its release in the country. Discro Dancer (1982) began the era of the disco in Indian cinema and saw the rise of
Mithun Chakraborty's due as the main actor and Bappi Lahiri as music director. This duo gave the most hits together for the 1980s Decident of mainstream Indian films. Subsequently, the musical romance of Yash Chopra Chandni (1989), the protagonist of Sridevi was instrumental in rejuvenating the romantic musical genre. [135] It also sets a new
model for Bollywood's romantic music films that have defined hindi cinema in the coming years. [136] The commercial hindi cinema grew in the late 1980s and 1990s, with the release of Mr. India (1987), Qayamat Se Qayamat Tak (1988), Chaalbaaz (1989), Maine Pyar Kiya (1989), Lamhe (1991), Saajan (1991), Khuda Gawah (1992), Khalnayak (1993),
Darr (1993), [116] Hum Aapke Hain Cult Classic Bandit Queen (1994) directed by Shekhar Kapur received international awards and disputes. [137] [138] In the late 1990s, parallel cinema began a revival in hindi cinema, largely due to the critical and commercial success of criminal films such as Satya (1998) and VAASTAV (1999). These films have
launched a genre known as Mumbai Noir, [139] urban films that reflect social problems there. [140] Since 1990, the three biggest Bollywood stars have been the "Three Khans": Aamir Khan, Shah Rukh Khan and Salman Khan. [141] [142] Combined, they starred in the top ten Bollywood movies. The three Khans have had a successful career since the
late 1980s, [141] and have dominated the Indian box office since the 1990s. [143] [144] Shah Rukh Khan was most successful for most of the 1990s and 2000, while Aamir Khan was the most successful since the late 2000s; [145] According to Forbes, Aamir Khan is "probably the world's greatest movie star" since 2017, due to its immense popularity in
India and China. [146] Other Hindi stars include Akshay Kumar, Ajay Devgan, Hrithik Roshan, Anil Kapoor, Sanjay Dutt, Sridevi, Madhuri Dixit and Kajol. Haider (2014, Vishal Bhardwaj), the third episode of Indian ShakespeareAn Trilogy after Magbool (2003) and Omkara (2006), [147] won the Choice Award at the 9th Film Festival in Rome in the
Genus World, making it the first Indian film to achieve this honor. [148] 2010 also saw the rise of a new generation of popular actors like Ranbir Kapoor,Singh, Varun Dhawan, Sidharth Malhotra, Sushant Singh Rajput, Arjun Kapoor, Aditya Roy Kapur and Tiger Shorff, as well as actresses such as Vidya Balan, Priyanka Chopra , Katrina Kaif, Kangana
Ranaut, Deepika Padukone, Sonam Kapoor, Anushka Sharma, Sonakshi SinhaAnd RanAut gaining a wide recognition for female-centric successful films such as dirty picture (2011), Kahaani (2012)., Queen and Tanu Weds Manu Return (2015). Kareena Kapoor and Bigasha Basu are among the few work actresses of the 2000s who have successfully
completed 15 years in the sector. The cinema of Telugu similar to Hindi cinema, Telugu's cinema also produced parallel film films in the 1970s. In the 1970s, Telugu's cinema was experiencing thematic stagnation, dominated by mythological and historical films. The Pan-Indian film Bapu Oka Oka Katha (1977) has won special awards at the Karlovy
Vary International Film Festival and the Carthage Film Festival. [149] Sankarabharam won the public award at the BesanAjon Film Festival of France in 1981. [150] B. Nasing Rao written and produced Maa Bhoomi which was presented at the Karlovy Vary Film Festival, and from the film festivals of Cork. He directed, Dalasi "(Woman tied)" and Matti
Manushulu "(mud people)" who won the Diploma of Merit Awards at 16 and 17 A ° Moscow International Film Festival in 1989 and 1991. [151] The Neo-realistic film by MV Raghu Kallu (1988), straighted by Gollapudi Maruti Rao received thirty state awards and obtained a special mention from the CBFC jury. [152] In this way, new genres such as
romance, drama, social films have acquired popularity. Over time, there is a constant drop for fantasy, mythological and historical movies. The Siva of Ram Gopal Varma, who reached the status of worship in Telugu cinema, is one of the first films of Telugu produced after the migration of the Telugu film industry from Madras to Hyderabad to
characterize the characters talking about the Telangana dialect . [153] Singetam Srinivasa Rao introduced science fiction to the Telugu screen with Aditya 369, the film addressed exploratory dystop and apocalystic themes [154]. The 2000s have seen the maximum growth of Masala films in Tllywood. The growth of film studios and film productions in
Hyderabad, made film production easy. The trend with which to characterize the numbers of the articles in the movies has become too common until 2020. You have to Sri Prasad is one of those composers, who influenced the music of the Telugu film by dialing many numbers of articles. [155] In the years 2005, 2006, 2008 and 2014 the industry
produced the largest number of films in India, overcoming the number of films produced in Bollywood. [156] During the period, the renovation of Telugu films in other languages such as Hindi, Bengal, Tamil and Kannada were in numerical inferiority than ever. [157] During the period, the term "Tollywood" (Portamentau of the words Telugu and
Hollywood) had gained popularity and is commonly used since then. Speaking of the centenary of Indian cinema at the media and the 2012 entertainment vertex, the director Shekhar Kapur said that regional cinema is overcoming Hindi cinema in content and history, and mentioned Eega (2012) as an example. Publish the release of Baahubali: the
beginning (2015), Telugu's cinema saw higher growth ever. Since then, Telugu's films have received far-reaching and popularity, equivalent to Bollywood. A new trend have been started, ie releasing movies in other languages (duplication versions) together with the original version and have also been a common practice. Tamil Cinema is estimated by
the anneal of Manma 2000 (a popular almanac) that over 5,000 Tamil films were produced in the 20th century. Even the Tamil films have been nicknamed in other languages, thus reaching a much broader audience. There was a growing presence of English in dialogue and songs in Chennai films. It is not rare to see movies that present the dialogue
studded with English words and phrases, or even whole phrases. Some films are also realized in two or three languages (using subtitles or different sound columns). Chennai's film composers have made their style very unique and syncretic of film music worldwide. The main impacts of the first cinema were the cultural influences of the country.
Thewas the way many games and stories have been written since the time of cholas. were highly stylized and the nature of the show was one that could attract people. together with this, music and dance were one of the main sources of entertainment.[158] in 1916, a study, the first in southern India,[citation needed] was established at madras at 10
millers road, kilpauk. She called her india film company. rangavadivelu, actor of suguna vilasa sabha, theatrical society then, was assumed to form the actors. Thirty-five days later, the first feature film made in the south of the india, the extermination of Keechakan/Keechakavatham, based on an episode of the mahabharata, was published and
directed by r. nataraja, who founded the india film limited company (the destruction of Keechaka).[159] there is a strong Indian tradition of narrating mythology, history, songs and stories. While Hollywood filmmakers tried to hide the built nature of their work so that realistic narrative was completely dominant, Indian directors did not try to hide the
fact that what was shown on the screen was a creation, an illusion, a fiction. However, they have shown that this creation has intersected with the daily lives of people in complex ways.[160] at the end of the 1930s, the state of madras has approved the entertainment tax act 1939. the cinema tamil has had a deep effect on other cinema industries of
the india, which established madras (now chennai) as secondary center for Hindi cinema, other industries of the Indian cinema of the south, as well as the cinema of the sri Lanka.[161] in the last quarter of the xx century, the tamil films of the india have established a global presence through the distribution to an increasing number of theaters [164]
from left to right: hands ratnam (film director,) kamal hasan and rajinikanth in 1991, marupakkam directed by K.S. sethu madhavan, became the first tamil film to win the national film award for best feature film, the feat was repeated by kanchivaram in 2007. [165] Tamil films enjoy a significant patronage in nearby Indian states such as kerala,
karnataka, andhra pradesh, maharashtra, gujarat and new delhi. a kerala and karnataka the films are published directly in tamil, but at Canvana and Andhra pradesh are generally nicknamed to Telugu where they have a decent market. [166] [167] Tamil films have enjoyed a constant popularity among populations in southeastern Asia. from
chandralekha, muthu was the second Tamil film to be dubbed in Japanese (as a mortgage: odoru Maharaja[168]) and cashed a record of $1.6 million in 1998. [169] in 2010, enthiran recorded a record of $4 million in North America. [170] Tamil-language films appeared in multiple film festivals. kannathil muthamittal (ratnam,) veyyil (vasanthabalan)
and paruthiveeran (ameer sultan,) kanchivaram (priyadarshan) debuted at the toronto international film festival. tamil films were presented by the Academy Award for Best Foreign Language on eight occasions. [171] the musical composer of Chennai A.R. rahaman has the global recognition and won two Oscars and is also nicknamed "isai puyal"
(musical turf) and "mozart of madras." nayakan (1987, kamal haasan) was included in the "All-TIME" 100 best films of the Time magazine.[172] in 1991, marupakkam directedIt was repeated by Kanchivaram in 2007. [165] Priyadarshini becomes the first Indian reproduction singer to carry out Ph.D [173] Research in cinematographic music and
documents 100 years of music in cinema Tamil [174] [175] Other Industries Kannada Film Samskara (1970), Pattabhira Pattabhira and Singeetam Srinivasa Rao), pioneer of parallel film movement in South Indian cinema. The film won the Bronze Leopard at the Locarno International Film Festival. [176] Malayalam cinema lived its golden age in the
1980s and early 1990s. The acclaimed sector of Malayalam directors, including Adoor Gopalakrishnan, G. Aravindan, T. V. Chandran and Shaji N. Karun.[177] Gopalakrishnan, is often considered Ray's spiritual heir.[178] He directed some of his most acclaimed films during this period, including Elippathayam (1981) who won the Sutherland Trophy at
the London Film Festival. [179] Karun Piravi's debut film (1989) won the Caméra d'Or at the Cannes Film Festival in 1989, while his second Swaham film (1994) was competing for Palme d'Or at the 1994 event. Vanaprastham was projected in the Un Certain Regard section of the Cannes Film Festival. [180] Malayalam commercial cinema began to
gain popularity with Jayan action movies, a popular stunt actor the first action adventure superstar of South Indian cinema which died while shooting a helicopter shot. Salim. Javed was very influential in South Indian cinema. In addition to writing two Kannada films, many of their Bollywood films had remakes produced in other regions, including
Tamil, Telugu and Malayalam. While the filmmakers and producers of Bollywood held the rights to their films in North India, Salim-Javed retained the rights in South India, where they sold remake rights, usually for about P1 lakh (equivalent to P33 lakh or US$43,000 in 2020) each, for films such as Zanjeer, Yaadon Ki Baarat and Don. Many of these
remakes became discoveries for Rajinikanth, who portrayed Bachchan's role for several Tamil remakes. The most successful Indian actress during the 1980s-1990s, is considered one of the largest and influential Indian cinema stars and is cited as the "First Women's Superstar of Indian Cinema". Sridevi is widely regarded as the first female film
superstar Bollywood because of its pan-Indian charm and a rare actor who has had an equally successful career in major Indian film industries: Hindi, Tamil and Telugu. He is also the only film star in Bollywood's history to star in the top 10 of the year during his active period (1983-1997). In 1996, the Indian film industry had an estimated view of the
national cinema of 600 million viewers, establishing India as one of the largest film markets, with the largest regional industries of Hindi, Tamil and Telugu films.[183] In 2001, in terms of ticket sales, Indian cinema sold around 3.6 billion tickets a year around the world, compared to 2.6 billion Hollywood sold.[184][185] The influence for the cinema
of India Victoria Public Hall, is a historic building in Chennai, called by Victoria, Empress of India. It was a theatre at the end of the 19th century and at the beginning of the 20th century. Prasads IMAX Theatre located in Hyderabad, was the world's largest 3D-IMAX screen, and also the most popular screen in the world. [186][187][188] Ramoji Film
City located in Hyderabad, holds Guinness World Record as the world's largest film studio.[189] PVR Cinema is one of the largest film chains in IndiaK. Moti Gokulsing and Wimal Dissanayake identify six main influences that shaped Indian popular cinema:[190] The ancient epics of Mahabharata and Ramayana influenced the narratives of Indian
cinema. Examples of this influence include techniques of a lateral history, history of retrostory and history within a story. Popular Indian movies often have plots that branch out in sub-pittures; Such narrative dispersions can clearly be seen in 1993 films Khalnayak and Gardish. The ancient dramawith its emphasis on show, combined music, dance and
combined gesture "to create a vibrant artistic unity with dance and the central mime for dramatic experience." Sanskrit dramas were known as natya, derived from the word nrit nrit nritCharacterized by spectacular dance-dramas. [191] The Method of Performance Rasa, dating back to ancient times, is one of the fundamental characteristics that
differentiate Indian from Western cinema. In the Rasa, Empathetic method "Emotions are transmitted by the performer and then heard from the public", in contrast to the Western Stanislavski method, in which the actor must become "a form of living, breathing a character" rather than "simply" Concrept emotion ". The Rasa method is evident in the
performances of Hindi actors such as Bachchan and Shah Rukh Khan and in Hindi films like Rang de Basanti (2006), [192] and the works of Ray. [193] The traditional popular theater has become popular around the 10th century with the decline of the Sanskrit theater. These regional traditions include Yatra of West Bengal, Remlila by Uttar Pradesh,
Yakshagana of Karnataka, "Chindu Natakam" by Andhra Pradesh and Tarukkuttu of Tamil Nadu. Pass theater "Blended Realism and fantasy, music and dance, narracle and show, earthy dialogue and naive of the presentation of the stage, integrating them into a dramatic melodrama. The Parsi sunga contained crude humor, melodious songs and
music, sensationalism and navigable." [191] These influences are clearly evident in Masala's films such as coolie (1983), and to an extent more recent critical acclaimed films such as Rang de Basanti. [192] Hollywood made popular musicals from the 1920s in the 1960s. Indian musical producers started from their Hollywood counterparts in different
ways. "For example, Hollywood's musicals had as a plot the world of entertainment. The Indian filmmakers, while improving the elements of the fantasy so pervasive in Indian popular films, songs and music used as a natural articulation mode in a given situation in the Their film. There is a strong Indian tradition of telling mythology, history, fairy
stories and so on through the song and dance. "Furthermore," considering that Hollywood filmmakers stretched to hide the nature built of their work. So that the realistic narrative was entirely dominant, the Indian filmmakers made no attempt to hide the fact that what was shown on the screen was a creation, an illusion, a fiction. However, they
showed like this creation intersected with The daily life of people in complex and interesting ways. "[194] Western music television, in particular MTV, had a Cr CR Leafing in the 90s, as you can see in the rhythm, corners of the camera, dance sequences and music of the recent Indian films. A first example of this approach was Tamil Language Film
Bombay (1995, Hands Ratnam). [195] Sharmistha Gooptu and Bhaumik identify Indo-Persian / Islamic culture as another important influence. At the beginning of the 20th century, Urudu was the frank language of popular performances through Northern India, founded in the artistic traditions of performance such as Nautch Dancing, Urudu Poetry
and Parsi Theater. The Related Hindi dialects were the most widely included in northern India, so Hindustani became the standardized language of the first Indian speakers. A thousand and one night (Arab nights) have had a strong influence on the Parsi Theater, which has adapted "Persians Adventure-Novels" in films, and on the initial cinema of
Bombay where the "cinema nights in Arab" has become a popular genre . [196] As the mainstream Indian popular cinema, Indian parallel cinema was influenced by a combination of Indian theater and Indian literature (such as Bengal literature and the poetry of the URDU), but differs when it comes to foreign influences, where it is more influenced by
European cinema (in particular Italian neorealism and French poetic realism) than from Hollywood. Ray quoted bicycle thieves de Sica (1948) and the Jean Renoir River (1951), on which he assisted, as influences on his debut film Pather Panchali (1955). The influence of cinema in India during the colonial Indians bought cinema equipment from
Europe. [52] The British Finanziata i film di Propaganda di Vertime during World War II, some of which showed the Indian ArmyAgainst the powers of the axis, in particular the empire of Japan, who had managed to infiltrate India. [197] A similar story was Burma Rani, who represented the civil resistance to Japanese occupation by British and Indian
forces in Myanmar. [197] Pre-independence businessmen like J. F. Madan and Abdulally Esoofally exchanged in global cinema. [47] The first Indian films have made the first trips to the Soviet Union, the Middle East, Southeast Asia [198] and China. The Mainstream Indian cinema stars have gained internationally renown throughout Asia [199] [201]
and eastern Europe. [202] [203] For example, Indian films were more popular in the Soviet Union than Hollywood films [204] [205] and occasionally home Soviet movies. [206] From 1954 to 1991, 206 Indian films were sent to the Soviet Union, drawing higher public figures in national Soviet production, [205] [207] films like Awaara and Disco Dancer
have designed more than 60 million spectators. [208] [209] Indian films, such as Awaara, 3 idiots and Dangal, [210] [211] were one of the 20 most successful films in China. [212] Indian films are often appeared in international festivals of Fora and Cinema [198] this has allowed the Bengal parallel directors to achieve world fame. [213] Many Asian
and South Asians countries have increasingly found Indian cinema as best suited to their resounding sensitivity of the 98 Western cinema. Ray's work had a world impact, with directors like Martin Scorsese, [215] James Ivory, [216] Abbas Kiarostami, FranAS§ois Truffaut, [217] Carlos Saura, [218] Isao Takahata and Gregory Nava [219] Cite Its
influence, and others like Akira Kurosawa praising his work. [220] The "young emerging dramatic people who have flooded art houses from Mid-Fifties owe a huge debt Baz Luhrmann stated that his successful musical film Moulin Rouge! (2001) was inspired directly by Bollywood musicals. [223 ] The success of the film has renewed the interest in
Western music genre, then stored, feeding a Renaissance. [224] The film Winner of Danny Boyle Slumdog Millionaire (2008) was inspired directly by Indian films, [ 127] [225] And it is considered a "tribute to the commercial cinema Hindi". [226] Indian cinema was repeatedly recognized at the Oscar Awards. The Indian Mothers India (1957), Salaam
Bombay! (1988) and Lagaan (2001), have been named for the Academy Award For Best Foreign Language Film. The Winners of Indian Oscar include Bhanu Athaiya (costume designer), Ray (Filmmaker), AR Rahman (musical composer), Resul Pookutty (publisher of sound ) and Gulzar (lyric), Cottalango Leon and Rahul Thakkar Ski-Tech Award. [227]
Masala Movie Genres and Styles Movie Main article: Masala Film Masala is a style of Indian cinema that mixes more than West for example, a movie can portray action, comedy, drama, romance and melodrama . These films tend to be musical with songs turned in picturesque places. Plot for such films may seem illogical and unlikely for unknown
spectators. The genus takes its name from Masala, a mixture of spices in Indian cuisine. Parallel cinema Main article: Parallel Parallel cinema, also known as Art Cinema or New Indian New Wave, is known for its realism and naturalism, facing the sociopolitical climate. This movement has distinguished from the traditional Bollywood cinema and has
begun around the new French and Japanese waves. The movement began in Bengal (guided by Ray, Sen and and then acquired prominence in other regions. The movement was launched by Roy's Do Bigha Zamin (1953), which was both a commercial and critical success, winning the international award at the 1954 Cannes Film Festival. [87] [88]
[228] Ray's films include the APU trilogy. His three films have won important prizes at the Cannes Film Festival, Berlin and Venice and are often listed among the greatest films of all time [229] [230] [231] [232] Other neo-realistic directors were Shyam Benegal, Karun, Gopalakrishnan [81] and Kasaravalli. [233] Some multilingual Indian films are
known as "multilingual", filmed in similar but not identical versions in different languages. This was done in the 1930s. According to Ashish Rajadhyaksha and Paul Willemen in the encyclopedia of Indian cinema (1994), in its most precise form, a multilingual is a bilingual or trilingual [which] was the type of film made in the 1930s in the era of study,
when different But identical sockets were made of every blow in different languages, often with several leading stars but technical crew and identical music. [234]: 4 © S15 S Rajadhyaksha and Willemen note that in trying to build their encyclopedia, they often find it "Extremely difficult to distinguish multi-languages in this original sense from
soprannominate, re-enacted versions, re-expirate or, in some cases, the same movie listed with different titles, presented as separate versions in different languages ... it will take years of work [234]: 4€ x §15 - Main article of the film Pan-India: Pan-India Films Pan-India Film is a style of Indian cinema and a cinematic movement that acquired post-
pont popularity of baahu. Bali: the beginning (2015). The term "Pan-Indian Film" is used for a film that was released simultaneously in Telugu, Tamil, Malayalam, Kannada and Hindi Languages, with a goal of maximizing the target audience and increasing revenues. [235] Music See also: Filmi Music is a remarkable revenue generator, with music
rights alone representing 5% of the 5% net revenues. [236] The main film music companies are T-Series in Delhi, Sony Music India at Chennai and Zee Music Company at Mumbai, Aditya Music at Hyderabad and Saregama in Kolkata. [236] Cinema music represents 48% of net music sales. [236] A typical film can present 5 choreographed songs. [237]
Indian music director A.R. Rahaman has global recognition and won two Academy awards. The needs of a multicultural Indian audience, increasingly globalized, have led to a mix of local and international musical traditions. [237] Local dance and music remain a recurring theme in India and followed the Indian diaspora. [237] Reproduction singers
such as Mohammad Rafi, Kishore Kumar, Lata Mangeshkar, K. J. Yesudas, Asha Bhosle, K. S. Chitra, Kumar Sanu, Udit Narayan and S. P. Balasubrahmanyam and S. P. Balasubrahmanyam Drew Folle for movie Music Stage Spedizioni. [237] In the interaction of the 21st century it increased between Indian artists and others. [238] Priyadarshini
becomes the first Indian play singer to perform Ph.D [173] in film music and document 100 years of music in Tamil cinema and 90 years of Kannada cinema. [174] [175]. [174] [175]. Position of the film In the cinema, a position is at any place where recitration and dialogue are recorded. Sites in which shooting without dialogue takes place are defined
a second unit photo site. The directors often choose to take a position because they believe that the greatest realism can be achieved in a "real" place. The recovery of the position is often motivated by budget considerations. The most popular locations are the main cities for each regional industry. Other Locations include Manali and Shimla in
HimachalSrinagar to Jammu and Kashmir; Ladakh; Darjeeling in the Western Bengal; Ooty and Kodaikanal in Tamil Nadu; Amritsar in Punjab; Udaipur, Jodhpur, Jaisalmer and Jaipur in Rajasthan; Delhi; Kerala; and Goa and Puducherry. [239] [240] Production companies Main article: List of film production companies in India More than 1000
Production Organizationsnell'industria cinematografica Indian, ma pochi hanno successo. AVM Le produces sleep il pili antico studio sopravvissuto in India. Altre principali case di produzione sono Yash Raj Films, T-series, SUN Pictures, Red Chillies Entertainment, Dharma Productions, Eros International, Ajay Devgn FFilms, Balaji Motion Pictures,
UTV Motion Pictures, Raaj Kamal Films International, Hombale Filmspur, Aashirvad Cinemas, Wunderbar Films, and Geetha Arts. Ripartizione per lingue 2019 Film indiani certti dal Consiglio Centrale di Certificazione del Cinema per lingue.[242]Note: Questa tabella indica il numero di film certti dagli uffici regionali della CBFC in nine citta. Il
numero effettivo di film prodotti puo essere inferiore. Number of film Hindi 495 Kannada 336 Telugu 281 Tamil 254 Malayalam 219 Bengali 193 Marathi 164 Bhojpuri 101 Gujarati 80 Punjabi 43 Odia 42 Assamese 16 Konkani 13 English 11 Rajasthani 10 Chhattisgarhi 9 Tulu 9 Khasi 7 Garhwali 4 Maithnarili 4 Awadvi 3 Lambadi 2 Il cinema asamese
Primo film di Assamese, Joymati, filmato nel 1935 L'industry cinematografica di lingua Assamese traccia la sua origine alle opere del visionario rivoluzionario Rupkonwar Jyotiprasad Agarwala, che e stato un poet distinguished, drammaturgo, composere e combattente di liberta. Fu strumentale nella produzione del primo film Assamese Joymati[243]
nel 1935, sotto la bandiera di Critrakala Movietone. The cause della mancanza di tecnici addestrati, Jyotiprasad, during the realizzazione del suo film di fanciulle, ha dovuto affrontare le responsabilita aggiuntive come sceneggiatore, produttore, registra, choreographer, editor, scenografo and costumista, liricista and musical direttore. 11 film,
completeto con un budget di 60.000 rupie, fu pubblicato il 10 marzo 1935. L'immagine is fallita in miserabile mode. Come molti primi film, mancano i negativi e le stampe di Joymati. Alcuni sforzi sono stati fatti privatly from Altaf Mazid per ripristinare and sottotitolare cio che rimane delle stampe. Nonostante la significant perdita finanziaria di
Joymati, una seconda foto, Indramalati, fu pubblicata nel 1939. Il XXI secolo ha prodotto film Assamese in stile Bollywood. [244] Bengali Una scena di Dena Paona, 1931, il primo talkie Bengali articolo principale: Cinema di West Bengal La tradizione cinematografica della lingua Bengali di Tollygunge situata nel West Bengal, noto anche come
Tollywood (dal name di Tollygunge), ha ospitato maestri di cinema come Satyajit Ray, Ritwik Ghatak and Mrinal Senmission[245] Tra i recenti film di Bengali che hanno haturato 1' Bali ciparotto [247] Il cinema Bengali risale agli anni 1890, when i primi bioscopi furono mostrati nei teatri di Calcutta. Nel gira di cinque anni, Hiralal Sen creo la Royal
Bioscope Company, producendo scene dalle produioni sceniche di una serie di spettacoli popolari al Teatro Stellare, Calcutta, Teatro Minerva and Teatro Classico. A Seguito di un lungo distacco dopo Sen, Dhirendra Nath Ganguly (Known as D.G) fondo Indo British Film Co, la prima azienda di produzione di Bengali, nel 1918. Il prime film di Bengali
Feature Billwamangal fu prodotto nel 1919 sotto la bandiera del Madan Theatre. Bilat Ferat (1921) e stata la prima produzione della IBFC. Madan La produzione teatrale di Jamai Shashthi fu il primo talkie di Bengali. Nel 1932, il name Tollywood fu coniato per l'industria cinematografica di Bengali perché Tollygunge risuona con Hollywood and
perché era allora il centro dell'industria cinematografica Indian. [249] Il movement 'Parallel Cinema' inizio a Bengal. Bengali stalwarts come Ray, Mrinal Sen, Ghatak and altri si sleep guadagnati la fame internazionale. Attori tra cui Uttam Kumar and Soumitraled the Bengali film industry. Other directors of Bengal art films include Buddhadeb
Dasgupta, Gautam Ghose, Sandip Ray and Aparna Sen. Braj Bhasha Braj Bhasha present the Brij culture mainly to rural populations, predominant in the nebula region of Braj centered around Mathura, Agra, Aligarh and Hathras in Western Uttar Pradesh and Bharatpur and Dholpur in Rajasthan. It is the predominant language in the central part of
Ganges-Yamuna Doab in Uttar Pradesh. The first film by Brij Bhasha India was Brij Bhoomi (1982, Shiv Kumar), which was a success throughout the country. Later, the cinema of Brij Bhasha saw the production of films such as Jamuna Kinare, Brij Kau Birju, Bhakta Surdas and Jesus.[252][253] The culture of Brij is presented in Krishna Tere Desh
Main (Hindi,) Kanha Ki Braj Bhumi,[254] Brij ki radha dwarika ke shyam[255] and Bawre Nain.[256] Bhojpuri main article: Bhojpuri cinema Bhojpuri films in language mainly turn to residents of western Bihar and eastern Uttar Pradesh and also have a large audience in Delhi and Mumbai because of the migration of Bhojpuri speakers to these cities.
In addition to India, the markets for these films have developed in other Bhojpuri language countries of the Western Indies, Oceania and South America. [257] The story of Bhojpuri's film begins with Ganga Maiyya Tohe Piyari Chadhaibo (Madre Ganges, I offer you a yellow sari, 1962, Kundan Kumar.[258] A few films have been produced over the next
decades. Films such as Bidesiya (Foreigner, 1963, S. N. Tripathi) and Ganga (Ganges, 1965, Kumar) were profitable and popular, but in general Bhojpuri films were not common in the 1960s and 1970s. The industry experienced a revival in 2001 with the success of Saiyyan Hamar (My Sweetheart, Mohan Prasad,) who shot Ravi Kissan at
superstardom. [259] This was followed by several other successes, including Panditji Batai Na Biyah Kab Hoi (Priest, tell me when I marry, 2005, Prasad,) and Sasura Bada Paisa Wala (My father-in-law, the rich guy, 2005). Chakwood is often known by the sobriquet Chakwood. Chakma cinema is a small industry in the country of Bangladesh and in
India state of Tripura and Mizoram. Chhattisgarhi main article: Chhattisgarhi cinema Known by the sobriquet Chhollywood. He began in 1965 with the release of the first Chhattisgarhi film[263] Kahi Debe Sandesh (In Black and White, Manu Nayak).[264] Naidu[chi?] wrote the lyrics of the film,[265] and two songs were sung by Mohammad Rafi. That
film and Ghar Dwar (1971, Niranjan Tiwari) bombed. No Chhollywood movies were produced for almost 30 years later. [266] Main article: Indian films in English Indian directors also produce English-language films. Deepa Mehta, Anant Balani, Homi Adajania, Vijay Singh, Vierendrra Lalit and Sooni Taraporevala received recognition in Indian English
cinema. Gujarati main article: Gujarati cinema Before the arrival of the talkies, several silent films were closely linked to the Gujarati culture. Many directors, producers and actors associated with silent films were Gujarati and Parsi. The main film houses and studios were owned by Gujaratis between 1913 and 1931. They were mostly located in
Mumbai. At least forty-four great directors Gujarati worked during this period. [267] Gujarati's cinema dates back to April 9, 1932, when Gujarati's first film, Narsinh Mehta, was released. [267][268][269 Liludi Dharti (1968) wasfirst color Gujarati film. [270] After prospering in the 1960s-1980s, the industry declined even if it was later reborn. More
than a thousand films have been published. [271] The Gujarati cinema ranges from mythology toAnd from the social to the politician. The Gujarati films originally aimed at a rural audience, but after his awakening they turned to an urban audience. [267] Hindi Main article: Bollywood Amitabh Bacchan has been a popular Bollywood actor for over 45
years. [272] The cinematographic industry in Hindi of Bombay, also known as [273] Bollywooda € "is the largest and most powerful branch. [274] Hindi cinema explored caste and culture themes in films like Achhut Kanya (1936) and Sujata (1959). [275] International Visibility arrived at the industry with the Awara of Raj Kapoor and subsequently in
the Aradhana of Shakti Samantha. [276] Hindi cinema has grown in the 1990s with the release of 215 films a year. Many actors have signed contracts for simultaneous work in 3-4 films. [236] Institutions such as the Industrial Development Bank of India financed Hindi Films. [236] Magazines like Filmare, Stardust and Cine Blitz became popular.
[277] Spectators participate in Cinema Hindi, singing and reciting family dialogue. [278] The artistic cinema directors include Kaul, Kumar Shahani, Ketan Mehta, Godevind Nihalani, Shyam Benegal, [81] Mira Nair, Nagesh Kukunoor, Subdatura Mihir Kannada Main article: Kannada Cinema The Kannada Film Industry, also called Sandalwood, is
Based in Bangalore and is aimed primarily at Karnataka. Gubbi Veeranna (1891 - 1972) was an Indian director and theatrical artist and an award of the Padma Shri award given by India's president. He was one of the pioneers and the most prolific collaborators of the Kannada theater. Actor Kannada Dr Rajkumar started working with Veeranna and
later became an important actor. Veeranna Fondo Karnataka Gubbi Productions. He has produced Sadarame (1935, Raja Chandrasekar), in which he acted in the main role. He produced then subhadra and jeevana Nataka (1942). He takes on the main role in Hemareddy Mallamma (1945). Karnataka Gubbi Productions was later called Karnataka
Films Ltd., and is accredited to start Rajkumar's career when he offered him the main role in his teacher Bedara Kannappa debut film. He has produced mute movies including His Love Affair, (Raphel Algoet). Veeranna was the protagonist, accompanied by his wife, Jayamma. Veeranna produced Bedara Kannappa (1954, H. L. N. Simha) which
received the first certificate of merit. However, the first silver medal of the president for the best film in Kannada was awarded at the 5th ceremony of the National Film Awards by Premada Puthri (1957, R. Nagendra Rao). Rajkumar was the legendary actor along with Vishnuvardhan, Ambarish, Anant Nag, Shankar Nag, Prabhakar, Udaya Kumar,
Kalyan Kumar, Gangadhar, Leelavathi, Kalpana, Bharathi, Jayanthi, Pandari Bai, Aarathi, Jaimala, Tara, Umashri, Ravichandran. Kannada's directors include HLN Simha, R. Nagendra Rao, Br Panthulu, MS Sathyu, Kanagal whore, GV Iyer, Karnad, TS Nagabharana, S. Siddalingaiah, BV Kararth, Ak Pattabhi, TV Other cinematographic personalities of
Kannada are, Bhargava, Gk Venkatesh, Vijaya Bhaskar, Rajana € "Nagendra, Geethapriya, Hamsalekha, R. N. Jayagopal, M. Ranga Rao and Yogaraj Bhat. Kannada's cinema contributed to Indian parallel cinema. The Kannada Influential films in this genre include Samskara, Chomano Dudi (B. V. Kararth), "Bangarada Manushya", "Mayura", "Jevana
Chaitra", "Gauri Ganesha", "Udbhava", Tabarana Kathe, Vamshavruksha, Kaadu Kurdure, Hamsageethe. Mysore Mallige and Chinnari Muththa. Il Government Film and Television Institute, Bangalore (ex parte di S.J. Polytechnic) si ritiene sia il prime istituto governance in India ad avviare corsi di cinema tecnico. [279] La canzone Baare Baare del film
del 1972 Naagarahaavu e stata la prima canzone di slow-motion del cinema in India.[280] Il film del 1986 Anuraga Aralithu & stato il primo film Indian ad essare rifatto in altre sei lingue.[281] Il film del 1986 Africadalli Sheela & stato il primo film india to essare girato nelle foreste africane[2] [285] Il film del 2005 Shanti e stato il secondo film Indian
ad entere nel Guinness Book of World Records negli attori Fewest in una categoria di film narrativi. Aveva un solo attore con gli altri personaggi rappresentati attraverso la you and nessun aspetto fisico. [286] Il film Kannada del 2006 Mungaru Male e stato il primo film Indian a corree per un anno in un multiplex. [287] Rajkumar e 1'unico attore
principale in India ad aver ricevuto il National Award per il canto. Il film del 1964 Naandi ha segnato un punto di riferimento essendo il prime film di Kannada mai proiettato in un festival cinematografico internazionale.[288][290][291] Il film del 1970 Samskara ha vinto il Bronze Leopard al Locarno International Film Festival[293] Il film del 1977
Ghatashraddha divenne 1'unico film Indian ad essare scelto dall'Archivio Nazionale di Parigi tra 100 altri, during le celebrazioni centenarie del cinema.[294][295] Al Festival Internazionale del Cinema dell'India del 2009, e stato annunciato uno dei 20 migliori film del cinema Indian, avendo ricevuto 1,6 milioni di voti.[296][297] Il film del 1978
Ondanondu Kaladalli fu pubblicato al The Guild Theatre, 50 Rockefeller Plaza il 17 maggio 1982. Vincente Canby, il principale critico cinematografico del New York Times, ha definito il film "che e sia esotico che sorprendente in vista di tutti i corpi sul terra terra alla fine, dolce natura!".[298] Il film e stato sottotitolato in Englishse per la sua prima
Americano come part John Hopkins Milton S. Eisenhower Symposium "Framing Society: A Century Film [302] Il film del 2000 Munnudi e stato proiettato al Palm Springs International Film Festival (2002).[303] Il film Atithi del 2002 e stato proiettato al Cairo International Film Festival. [304] Il film del 2006 Thuttturi ha vinto il premio "Miglior
Udienza" al 90 Festival Internazionale del Cinema di Dhaka.[305] e ha vinto il Earth Vision Award del 2005-06 al 15 ° Tokyo Global Environmental Film Festival. [306] Il film del 2010 Kanasemba Kudureyaneri ha vinto il NETPAC Award all'Asiatica Film Mediale (Italia) (2010).[307] Il film del 2011 Koormavatara e stato proiettato in 17 festival
cinematografici and ha vinto riconoscimenti ai festival cinematografici di Bangkok, New York and Vancouver. [308] Il film del 2013 Lucia ha debuttato al London Indian Film Festival il 20 luglio 2013.[309][310] Ha vinto il premio Best Film Audience Choice al festival.[311] Il film del 2015 Thithi si & aggiudicato numerosi festival cinematografici
internazionali tra cui il 680 Locarno International Film Festival. [312] Il film del 2016 Railway Children ha vinto il premio Ecumenical Jury Award (citazione speciale) al Zlin Film Festival.[313][314] Il film del 2019 Arishadvarga ha debuttato anche al London Indian Film Festival[315][315][316] followed by the Premiere asiatica al Singapore South
Asian International Film Festival[317] and NorthPremiere at Vancouver International South Asian Film Festival of the film. [318] In the post-pandemic era, Kannada Cinema has begun to make waves around the world in various international film festivals. Pinki Elli? What was a part of the Indian panorama, has also opened the Busan International
Film Festival. He also won the Award at the New York Indian Film Festival. Amruthamathi was projected to 9 international film festivals including Boston Film Festival, Atlanta Film Festival, Austria Film Festival and won multiple prizes. Koli Taal and Neeli Hakki were selected for multiple international film festivals including New York Indian Film
Festival. DAARI Yaavudayya VaiKunthakkeA ¢? He won more prizes at Rajasthan Film Festival and other international film festivals like Barcelona, & € Gross highest toll film for a Bollywood movie." Guinness World Records. 4 October 2012. Retrieved 4 October 2012. ~ "boxofficeindia.com". 22 September 2013. Archived from the original on 22
September 2013. Retrieved 31 August 2020. "Dabangg Breaks India Records". Asia Business Film. Archived from the original on November 10, 2013. Retrieved 28 November 2011. "My name plays but idiots move." Telegraph. Retrieved 28 November 2011. "The happy new year of Shah Rukh beats the world's Salman's Kick collections." Koimoi.com.
13 November 2014. ~ "Talaash is excellent abroad". BT Online Bureau. Retrieved 7 December 2012. "Talaash Beats 3 Idiots Record at Overseas Box Office". Box Office India. Retrieved 5 December 2012. ~ a b "The" 3 idiots "of Aamir Khan become the largest coarse of Bollywood". Independent. 6 January 2010. Archived from the original on January
15, 2010. Retrieved 21 November 2010. ~ a b c d and "3 idiots (2009)". Box Office Mojo. Archived from the original on 7 May 2010. Retrieved 29 April 2010. "Don 2 seconds bigger than Grosser's first week ever in us." Box Office India. Retrieved 5 December 2012. "Dhoom 3 sets for all record time abroad." Box Office India. 1 January 2014. Archived
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.................................... Korean film council (in Korean). 2016. Registered on 25 April 2018. ~ "Historical exchange rates and Forex history data (1107.555 KRW per USD)". Ofx. 2011. Archived from the original on 19 June 2018. Retrieved 25 April 2018. I I TM <,,,, 1/4é > > > " Daum (Korean). 11 September 2016. Retrieved
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